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INTRODUCTION 
My problem in this paper consists i~ tracing the develop-
ment of the Jew in English drama from the liturgical plays 
through Shakespeare's Shylock. The earliest chroniclers record 
the terrible treatment and misfortunes the Jews suffered, but 
show no trace of ~mpathy for them. Their usual practice is 
to capitalize on the fact that the individual is a Jew, and 
trample him a foot or two deeper into the mire of pre -judice 
without regard foi· truth or knowledge. 
I attempt to show that the Jew in literature, particularly 
in the drama, was unjustly treated beginning with earliest form 
of the drama; that he has been given an atrocious character, a 
bloody and revengeful mind; that he has been made a man whose 
soul is alive with nothing but "usuance", a man who even hates. . 
his own kind. 
My problem is to point out that most of these opinions are 
biased, unjust, and wholly based on prejudice. If we ~hould 
desir•e to investigate how far back this stigmatic term "Jew" 
I jplays a part in the drama, we discover that it is even used in 
! 
the early Greek and Roman stage where the Jew plays his usual 1 
1. I 
stock part. In the English religious drama the Jew became a 1\ 
synonym for a devil, a terrible remorseless tormentor or ~~rist !l 
1
an opinion which the good ecclesiastical fathers encouraged and \
1
1 
!themselves adopted in their presentation of the drama in the I 
I I ! Church. Marlowe gives us in Barabas a Jew so hateful and des- \ 
I 
I II p icable that he is beyond the bounds of human nature. Shake- 1\ 
I 
11. J.M.Landa quoting from History of the Jews by H. Graetz,give l l 
ian example of the Jews serving as the butt of all jests in a ' Greek play. The Jews are huraorously accused of wallowing around j 
in the dust thereby consuming most of the available olive oil 1 
to keep themselves clean. Landa, J.M. The Jew in Drama p. 16. II 
I 
2. 
speare, the enlightened literary artist, although giving Shy-
lock a more humane touch, nevertheless portrays him as a vi-
cious, wily old man that cunningly plots for his pound of flesh 
ito revenge himself on the hateful Christians. 
In order to fully appreciate the stage-Jew, it is well to 
have a picture of his actual historical background which in 
part will explain his treatment in the drama. I devote one 
chapter to the history of the treatment of the Jews up to the 
Restoration Period. References to some · of the incidents in the 
history will appear in the following chapters. 
1] 
' 
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I 
I 
!Historical 
I 
I 
CP~PTER 1 
Background of the Jews in ~ngland from the Norman 
Conquest to the Restoration. I 
I 
There are vague references to the presence of Jews in Eng- j 
land before the Norman Conquest, but their legendary nature 
1. 
doe~ not give them the conclusiveness of historical facts. 
The earlie~t chronicle reference to the Jew is recorded in the 
Liber Poenitentiali~, 2 ·a decree discriminating against the Jews 
· ae early ae 669 A.D. issued by the archbishop of Canterbury. 
It forbade the celebration of Easter or the Passover with the 
Jews. Christians were forbidden to eat with the Jews, to sell 
Christian slaves to them, or to celebrate mass where Jews were 
buried. The decree represents a significant social attitude 
toward the Jews from which a Barabas, and a Shylock were to be 
fashioned, in a later century. It is evident that this was a 
! i . . 
1measure arousing the Semitic antipathy whether the measure was 
I 
I 
I 
1
practical or not. It undoubtedly had its effect on the ignorant ! 
I 
I ffiasses that were to terminate their religious prejudice in 1290, 1 
in a series of riotous slaughters. A year later these anti-
Jewish laws were enforced by Egbert Archbishop of York, in the 
form of his Excerptiones. Hyamson points out that there was not 
a single reference of the existence of Jews in England by Bede 
or any of the old Chroniclers and that the decrees were probab-
ly copied from continental originals, or that they were enforced 
I 
on those engaged in Jew-like practices, rather than on Jews I 
themselves. 
~. Hyamson, Albert M. - A History of The Jews in England pp.l-3 
~. Ibid p.5 
4. 
A more definite proof that Jews existed in England prior 
to the Norman Conquest ie found in a Jewish work, EMEK HABACHA, 
by Joseph Cohen {'15'75) in which he relates, that due to the 
general condition of turmoil, and to the warfare, many Jews 
fled from Gernsny to England and Spain (810 A.D.). Although 
Joseph was not a contemporary, he is strengthened in his stand 
by the History of Croyland Abbey by Ingulphus, a contemporary 
who relates the defeat of Whitglaff, king of the Mercians, i n 
833 by Egbert. Vfuitglaff fled to a monastlry where he was &id 
and protected by the monks to whom he granted a charter giving 
"to them all lands, tenements, and possessions, and all other 
gifts which had at any time been bestowed upon them by hie 
predecessors or their nobles, or by any other faithful Ghristia 1 
or by Jews." 1 • 
There is no doubt that the Jews came into England from the 
continent with William the Conqueror. There is some uncertain-
\ ty as to whether they came of their own initiative, or at the 
I 
I 
I 
\ request of William, who desiring to institute a new economic 
i system, needed their financial aid. All previous economic 
transactions were carried on through the p&yment of kind, an I I ,, 
unwieldy feudal system, which made it difficult for him to I 
I 
mobilize his armies. The Jews became medieval middle-men elim-
inating the barter at least among the nobles and the king, sub-
stituting coins and a financial system. This enabled William 
to nay his men in money and made mobilization a much more pleas 
i s.nfi, and less difficult problem. The Jews kept the kingly cof-
1. Hyamson, Albert M.-History of the Jews in England p. 6 'I 
I 
,I 
5. 
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fers filled, for which they were granted certain privileges un-
known to even some of the feudal lords. Their status under 
William was indeterminate because of his internal wars. Henry 
bound himself to observe the wishes of Edward the Confessor who 
confirmed a favorable charter to the Jews, which later Henry I 
made more favorable by making it an outright grant to them. The 
charter issued to Josce, or Joseph, the Rabbi of the Jews, stip 
.ulated free movement in England without molestation.l They were 
! 
!allowed to move their goods anywhere in England without payment 
I 
I 
I 
of tolls or customs. They were permitted to buy anything they 
des ired except religious property or crimson cloth ( s ignifica.nt ,1 
of Christ's blood). They could sell their pledges after holding 
them a year and a day; and were tried by their peers and sworn 
on the Pentateuch. 'l'he oath was valid against the oath of 12 
2 Christians. 
But under Stephen the Jews found their conditions more 
I , 
They became the king's chattels 1severe and difficult to bear. 
with no civil rights, simply living creatures to be fleeced of 
their wealth When it was most convenient to the king. In Ste-
phen's reign the Jews were submitted to all types of oppression 1 
and injustice. It is in this reign that we first hear of the 
load accusation with which the Jews were supposedly connected. 
hey were accused of having bought a child, William of Norwich, 
n Good Friday in the year 1144, and of subsequently having 
ortured him before Easter with all the tortures that Christ 
I 
at the hand of the Jews. There were many unnatural and \ 
• Jewish Encylopaedia, Vol v, p. 162 
• Ibid. II II 
i! 
6. 
weird improbabilities connected with the finer details of the 
story which greatly aroused the hatred of the ignorant masses, 
who were ready to believe anything anyone stated as fact, with-
out bothering to question the possibility of its being a false-
hood. 
In the long reign of Henry II the Jewish people were not 
so badly treated by the government except that it still made 
!
outrageous financial demands. Henry II was one of the monarchs 
more favorable to the Jews, extending protection to them and 
I !permitting them freedom o£ travel. However this was dearly 
\ paid for by the "Chosen people," when Henry II decided to wage 
war against the "Heathen Turk" in 1186~ The total population 
of England was taxed 70,000 pounds while the Jews, were requirec 
to give 60,000 pounds or one third of their total property. 1 
The apparently peaceful conditions prevailing under Henry II 
!were smouldering embers which were vigorously fanned by the 
I 
!martyrdom of William of Norwich, and similar indidents at I ! 
- I 
I 
Gloucester in 1168, at Bury St. Edmunds in 1181, and the conver- 1 
I 
sion of two Cistercian monks to Judaism; events which burst in- I 
to flames of the uprising that took place during the coronation 
of Richard I in 1189 .2 
The Jews were forbidden to attend the coronation ceremonies ! 
of Richard I, butthe glamour and ceremonial occasion enticed 
some of them outside the palace gates. A group of Jews presenter 
themselves with gifts to the king as tokens of loyalty. But : 
the common crowds were enraged that these "vile Jews" should I 
1. Jewish Encyclopaedia, Vol V, p. 162 
2. Ibid. 
I 
r--
7. 
, defile so hallowed an occasion with their presence; they imme-
, 
\ diately began repulsing the Jews from the banquet which followe 
! 
l the coronation. It was made known among the crowd that the 
I 
king had willed it so, which was enough of an incentive to star 
them on their orgy of destruction and slaughter, in spite of 
the fact that the king had made no such command, and was very 
much displeased with his subjects insulting the dignity of his 
coronation. 1 
The hatred against the Sons of Israel spread rapidly and 
disastrously through all parts of the city 1 wiith an enormous 
loss of life and property. The massacre was temporarily sub-
dued but broke forth in all its fury after Richard departed on 
his crusade. Massacres broke out in Lynn, Stamford, Bury St. 
Edm nds , Lincoln, and York. At York the Jews securec.l protec-
tion of t he warden of the King 's Castle. They were crowded in-
to Clifford Tower, where most of them later slew one another, 
for ced to suicide by the mild and tender souls of Christianity? 
The warden left the castle for a short interval and upon his 
re t urn was refused admittance due to some bewilderment, mistake 
or panic. He called out the militia to besiege and retake the 
cast le. The mob that besieged the fortification became more 
I 
I 
II 
a nd more enraged until the Jews saw no other alternative than \1 
I I 
, dea t h. They could persist in their resistance until they starved 
, I 
Ito death, aubmit to the fury of the riotous mob who would tear jl 
them to pie ce s , or resort to suicide. The majority of them ·! 
chose the latter method, first putting their wives and children 
l.Palmer, H.P. "Jews in England i n Medieval 'l'imes" London 
Quarterly Review, Aptil 19, 1931, pp.2Z3-4 
2 • Ib ij • p • 236. 
8. 
to the sword , and then themselves. Wykes, a Ivlonk and historian 
I 
lor the osney Abbey in York (as pointed out in H. P. Palmer's 
I article , ''Jews in London in Medieval Times" in the"London Q.u&.r-
terly Review 11 )places the whole of the blame of the coronation 
massacre and its aftermath on the crusaders~ Groups of young 
noble crusaders attacked the Jews of York, Lincoln, Stamford , 
doingGod a service in exterminating His ememtes and utilizing 
their wealth for further slaughter in the Crusades. The Chris-
tian oromise that those who would submit to them and become 
Christians would be allowed to live, was entirely ignored when 
a few of the more timid attempted to save their lives. William 
of Newbury tells of the leaders of the mob "speaking fair words 
to them deceitfully, and promising them the wij ho;-for grace 
with testimony of the faith so that they should not fear to 
come out; as soon as they did so, they seized them as enemies, 
and though they demanded the baptism of Christ, those cruel 
!! butchers destroyed them."2. 
An important motive in the wholesa le destruction of the 
Jews and their properties was the indebtedness of many of the 
Christians to the Jews. The des truction of the records and the 
owners of the records of indebtedness relieved them of the 
burde n of payment. 
Many of the mob believed that Richard I intended to follow 
the example of Philip II of France, who drove the Jews out, 
cancelled all debts, and confiscated their property. It was 
hoped that the establishment of an elaborate financial organ-
ization which began in 1192 with a registration office in all 
1. Palmer, H.P. 11 Jews in London in Medieval Times," London 
Quarterly Heview, April, 1931, p. 335. 
2. Ibid. 
9. 
~~~==~- ~-~==~~==~======~ 
-- --==- - =- town;- in --wh-ich Jews lived, would prevent the ret\ccu.rence of 
similar events in Bngland .1 r4 contained a chest in which was 
lkept a reford of all their deeds and business transactions. 
Officials of the king ransacked these archives at will , and 
used them as means of determining the wealth of individual Jews 
as well as a method of procuring the greatest assessments from 
them. 
I 
. I During the absence of Richard I on the Crusades, Chancello 
!William de Long Champ drained the Jews of everything he could 
!by fair meane and foul. His procedure was followed up by. the 
ruthless King John. The massacres of 1189 and 1190 mark the 
point of greatest Jewish suffering)from w!1ich they were to in-
crease until their wholesale departure under Edward I. From 
this point Jews merely existed. King John permitted the Jews 
to accumulate wealth only to take it away from them when they 
had secured what he thought was enough. It is King John that 
ordered the extrac·tion of a tooth a day from the mouth of 
1
\ 
Abraham of Bristol until he paid ten thousand marks, his part 
of the 60,000 marks levied on the whole of Jewry. The Jewries 
were ransacked and plundered regularly during his period of 
trouble with the Barons. Sentiment of the Barons toward the 
Jews is expressed in one of the clauses of the Magna Charta 
which specifically is directed against them. It prohibits the 
Jews' accruing interest during the minority of an heir •2 li 
In the early reign of Henry III the Jews were comparatively!\· 
• I 
prosperous in spite of the never-ending taxation. It is true !1 
II 
enry confirmed the "registration office," established in the 
1. Palmer,H.P. "Jews in !:ondon in :Medieval Times," London 
Quarterly Review, Aprll,l931, p.333 
2.Jewish Encyclopaedia- Vol. v. p. 164 
I 
I 
li 
10. 
reign o~ Richard I, in the ~orm o~ the Board o~ Barons o~ the 
Exchequer, whose dmty it was to receive all taxes and levies 
made against them (and they were frequent enough) by royal 
,j 
edict. The court of exchequer mainta ined a bu~iness record of 
every Jewish transaction to the most minute detail. It received ! 
payment~! due from the Jews, such as the death fee which had to I' 
be paid the Exchequer when a Jew died. The husband of Lecor- I. 
icea, a Jewess of Oxford, died leaving her his possess:ions • ] 
The amount of his death duty was 5000 marks or about 1000 pound] . 
By the time the court and executors had made the complete trans 
action~! there was very little left of the original amount for 
the widowed Jewess.l A Court of Jus.tices was establil!lhed to 
adjust any dis~ute arising from business transactions or other-
wise involving Jews and Gentiles,which generally favored the 
Christian regardless of whether he was right or wrongK in the 
! particular issue.2 Henry III was intel'es ted in the Jews to the 
I 
1 
extent of building the "Domus Conver so:r:.um" in 1232 for those 
Jews that accepted the Christian faith . But the Jews were 
again destined to pay for the favors bestowed by ~eir king. 
The immigration of the Poitevins and others after the royal 
marriage and the increasing disruption with the Barons led to 
I national upheaval and civil war· :1 a period during which the Jew I 
! ~ere severely abused. The Barons were ~rticularly cruel upon I 
, t h em with their constant raids on the Jewieh homel!l and wealth, d 
,, 
'whi l e the people had not yet forgotten the William of Norwich I 
i ncident, when another similar episode arose involving little 
st. Hugh of Lincoln and the tribe of Israel • 
. 1. Palmer, H .P. "Jews in London in Medieval Times," London 
Quarter ly Review, April,1931, p.228 12. Ibid. I I! 
11. 
----- - - =====-====-o -- -============~~~-~------
Henry III taxed all that the traffic would bear, and when 
I 
he couldn't squeeze another ducat from them, he sold the Jews 
1 to his brother Richard of Cornwall, or to his sons, Prince Ed-
1 
! ward and Edmund of Lancaster, receiving a lump sum of money and i 
granting the purchaser the privilege of gathering the tax from 
the group of Jews. Even to the Queen was assigned a certain 
group of Jews from whom she wa& to obtain personal revenues. 
On one occasion Henry III wrote to the Sheriff of Kent inform-
ing him he must send six of the richest Jews of Roxbury and 
Rochester, to whom he gave the duty of collecting respectively 
j eight thousand and six thousand marks from their two cities:. 
This he exacted of the Jews because he enforced the rightful 
Jewish claims against their debtors. Five years later when 
Henry III made an expedition into Britta~, they were compelled 
to give over one-third ~ their movable goods. And in 1250 
when they had been ransacked ~ their property, money, then 
forced to refrain from eating meat on the Christian Church hol-
!days, Richard Earl of Cornwall demanded that they aid the ab-
sentee in his enterprise. In addition to their already innumer 
able miseries, Langton, Archbishop of Canterbury, introduced 
into England the Jew•badge, which had been invented by Innocent I 
III. The High Priest Elias pleaded most submissively to the I 
Earl to prohibit such extortion and shameful practices. He 
cried bitterly before him, asking htm permission for his people 
to depart r~rom England. But England knew she had a good source 
of income regardless of how much Jewish blood flowed in its' 
collection. They were not granted leave to de art 
II 
II I, 
I 
I 
'\ 
! 
i 
tl 
12 .. 
-------=--=------=ll=c...======-=----- - --- -
The disparaged- race during Henry III's reign was persecute 
by the king for money and by the popular party, led by Simon 
de Montforg, because they supplied the king with money. The 
party destroyed two palaces of the Earl of Cornwall and the 
Manorial building of Chancellor Walter de Merton, founder of 
Merton College of Oxford, and attacked the Jews for lust of 
plunder. They slaughtered all the Jews they could lay hands 
II 
on, not even sparing the babies at their mothers' breasts.John 11 
Fitz John with his own hand slew the richest Jew, Coc Ben Abra-
l
i 
ham:, feeling he was doing God and country the noblest honor he 
possibly could do. Montford did not allow any conscientious ~1 
scruples to enter his mind when he took over the properties of 
the Jews he massacred. It is interesting to not~e that in i 
spite of these inhuman outrages, though it seems impossible \ 
that the Jews could show any symptoms of pity for any Chriatianl\ 
II ~ on the death of Bishop Grosseteste, many of the r~ce cried 1 
and bemoaned the loss of a "true servant of' God." 1 Another 
point of interest is the case of a certain Deacon who turned 
to the Jewish faith for the love of a Jewess with the resultant 
arraignment at the council held at Oxford in 1222 under the 
1 presidency of Archbishop Stephen Langton. The Deacon was· 
! stripped of his ecclesiastical privileges and turned over to 
the secul~r courts, at which the notorious Fawkes de Breaute, 
Sheriff of Oxford, presided. He was condemned to be burnt to 
death outside the city wa11.2 
It is in this period that the blood accusation reached its 
most ignominous height. This is the account as related by the 
! l. Palmer, H. P. "Jews in London in !Vledieval Times," London 
I i Quarterly Review, April, 1931, p. 236 
2. Ibid. pl 227 
13. 
- - ----=-=--=--===-=-C~---=-== =:==-:=-=-"==:=::===::::: prejudiced Mathew Paris in the Giles translation quoted by 
Hyams on: 
111 The Jews of Lincoln stole a boy of eight years of age, 
whose name was Hugh; and having shut him up in a room quite out 
of the way, where they fed hlln on milk and other childish nour-
ishment 1 they sent to almost all the cities of England where 
the Jews lived 1 and summoned some of their sect from each city 
to be present at a sacrifice to take place at Lincoln, for they 
had as they stated, a boy hidden for the purpose of being cru-
cified. In accordance with the swnmons, a great many of them I 
came to Lincoln, and on assembling· they at once appointed a Jew 
of Lincoln as judge, to take the place of Pilate, by whose sen-
tence, and with the concurrence of all, the boy was subjected 
to divers tortures. These included crucifixion, crowning with 
thiJl!'ns, marking with the stigme.ta, and piercing in the side. 
IMoreover 1 the child 'was overwhelmed with reproaches and blas-
1 
phemies, and was repeatedly called Jesus· the false pronhet by 
his tormentars, who surrounded him gr in~ ·ng and ,na.shing their 
teeth. It Ivleanwhile, the mother tho had been seeking her son, 
learned:-:: that he had last been seen playing with Jewish dhildren, 
and, searching diligently, at length found his body at th,~ot­
tom of a well in the house of a Jew. The bailiff of the city 
being informed had the body drawn out, and Uohn of Lexington, 
who happened to be present,'a man of learning, prudent and 
II 
II 
d 
II I, 
discreet,' at the time Chief Justice of the Forest 1 and a broth- \ 
er of the Bishop of Lincoln, turning to the people, said: 'We I 
i 
ave already learned that the Jews have not hesitated to attem t ' 
14. 
such proceedings as a reproach and taunt to our Lord Jesus 
, Christ, who was crucifi ed.' He ordered the Jew, in whose house 
i 
I I the child had been playing, to be seized, and after threat ening 
: h±m ~v ith mut ilation and death, from which 'not all the gold of 
I 
I 
' 
England will avail to ransom you, a,nd save you from your fate,' 
promised to preserve his life and limbs if he would disclose 
all he knew about the affair. Terrified by these threats, the 
Jew, Copin , confessed that the charge of the ritual murder of 
iHugh was true, a nd that 'almost every year the Jews crucified 
I 
! a boy as an insult to the name of Jesus.r Not only w&s Hugh 
crucified for such a purpose, but when his murderers attempted 
I Ito bury the mutilated body, 'the earth vomited it forth, and 
I 
the corpse appeared unburie d vb ove ground.' Such a confession 
natura lly placed the ~Bft l of P=t rtyrdom upon the child, and the 
body was taken posses sion by t he c a non' of the Cathedral Church 
of Lincoln, and after lying in state, 'it was honorably buried 
in the church of Lincoln , as if it had been the corpse of a pre-
c ious martyr. ' 11 1. 
The,_· actual story as taken from Dr. Jacob!' essay on the 
subject is far more probable~ The little boy Hugh, son of the 
widow Beatrice, while playing about the ye.rd of a Jew, fell in-
to an open cesspool. The body remained in the cesspool undis-
covered for twenty-six days. In the meanwhile thebe had 
!gathered a multitude of Jews at Lincoln, to celebrate the mar-
l 
\riage of the daughter of the Chief Rabbi of Lincoln, a well 
!known man even among the Gentiles. But the day after the wed~ 
ding befoT·e the group of Jews had left for their homes, they 
1. Hyamson, Albert M. -A History of the Jew in England,pp~Sl-82 
2. Jacobs, Dr. Joseph-Jewish Ideals and Other Essays, ppl92-224 
"':. .. : 
15. 
discovered the body of the child floating on the surface of t he 
c~spool, In their sudden fright, foreseeing the possible 
accusat ion, they a ttempted to hide the body at the._ home of 
another Jew, where it was discovered three days later by a 
woman. They were immediately che.rged with ritual murder. John 
of Lexington, a Canon of Lincoln Cathedral , either unduly hat -
ing the Jews or foreseeing t .he income to the church s.s a shrine 
of a Martyr, confirmed the charge. A man of hi.s stE,tior: , t o 
the common people, could not possibly be wroni 1 Which exp l ained 
the following. John of Lexington terrified the Jew into a con-
fession about which even the biased Mathew Paris, e. pre j udiced 
1
• contemporary chronicler, spoke:-Ta s "ravings." 
II 
The violent crowd and the ardent John of Lexington did not ' 
!stop to investigate whether the Jews had any ritual feast a t 
that time of the year or not . As a matter of fact, the death 
of the boy occurred in August, at least four months after the 
Passover, the time when any such accusations would be made, if 
\lthey were to be made at all. The boy's body was parHded as a 
b artyr's in a solemn procession through the streets of Lincoln 
land then inte1•red in the South Aisle Choir of the Cathedral. 
I l he accusation against the Jews spread like a prairie fire. 
lr enry III returned, personally, from an expedition in Scotland 
~~ ~ nodi:vi'xetsteeing __ · a.;·:. t
0 
.. ethtehr.·es charges. He ordered Jopin, the accused Jew, j o to be dragged through the city at the end of 
:r orses tailsfo and then hanged. In order that he might extract 
a few more ducats from them, he accused the whole group of Jews / 
I f having committed the crime, in ~ ite of the fact, that he 1\ 
-- -- - -- -=----===--~ ------- - === -=-== -·..::::... . .=---1'---= --=--=-- --=--=- - -- .- - ti 
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1 
had, a · few months previously, sold the whole of Jewry to his ! 
! I 
1 brother Richard. The group of Jews attending the wedding~ made 
a good excuse for charging the whole lot of them with the crime J 
Every Jew was held individually responsible, those that refused ! 
to appear before a Christian jury were hanged, and those that 
did, were also hanged -- so the matter of choice was merely an 
indication whether t he Jew desired to die pacifically or resist 
1 
antly. After the expiration of Richard's period of extortion, I 
they could buy their release from Henry III at exorbitant price , . 
The accession of Edward III did not alleviate the burdens , 
I 
of the Israelites, but increased them, in ~ite of the fac t tha1 
Edward III was an enlightened monarch in other respects. He 1 
maintained that antagonistic attitude promulgated by the "Stat-
: ute of Judaism," in 1274 by which the Jews were forbidden to 
lend money on usury.l This meant that the Jews were aeprived of 
I
a right to live since that was the only occupation that they 
could possibly indulge in. Yet the st:a tute perrni tted them to 
I 
1 engage, in commerce, handicrafts, and farming, which was nothing 
more th~n derision because no guild group would i nstruct them 
in the rudiments of the handicrafts, nor would they patronize 
a Jewish commercial house, while lack of agricultural experience1 
!prevented their becoming farmers. . Some of them accepted Chris-
tianity, others resorted to minor crimes, while others were 
;\compelled to clip; coin to eke out a bare existence. Finally, 1 
II I 
'!however, Edward III lf.i aW that if the Jews were not allowed the 
l\practice or usury, there was no existence ror them in England. I 
~---~ter pressure from the Ch~~h~- ~=~- wife, his mother, and the 
1\ll l. Palmer, H. P. "Jews in England in Medieval Times;' London 
Quarterly Review, April 1931, p.232 
I 
I' 
I 
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II I people, he, finally, ordered their expulsion on July 18,1290. 
:I He ordered all the sheriffs to enforce the edict before All 
111 \ saints Iay. They were allowed all their movable property,while 
I I 
and all stationary property became the king's pas-l the1r homee 
llsessions. They were not even permitted to depart in peace; 
•thousand!! of them were slaughtered before they reached their 
I . 
! ~hips. Even after they had embarked, the mariners and their 
master~ killed them for their valuables and possessions. 
I 
j D'Blos~iers Tovey, in his Anglia Judaica,give~ an account 
lor a shipma~ter who enticed the Jews to abandon ship for a strol: 
6n a sandbar. At dusk he sneaked back unnoticed, leaving the 
r hole. group of Jews to the waves that would cover the bar at 
1
f:ligh tide. 
I ' 
11 The Intermediate Period from 1290 to 1655 was supposedly a 
!period in which no Jew existed in England. There are, however, 
cases of Jews existing in England in the Elizabethan per-I known 
l:iod. i Dr. Israel Abrahams cited an interesting account in volume \ 
the "Transactions of the Jewish Historical Society, 11 in 1
1
rv of 
·r hich a certain Joachin Gaunse was employed as a mining expert 
. f n the mines at Keswick without mole~tation for a long period 
Jj f time. Gaunse developed a new process for the 11malseing of 
lCopper, Vitria.ll, and Coppris, and smelting of Copper and Lead I -- . 
\Ores." 1 There ie no record of any serious hostile action be-
l ~ause Walsingham, his employer, was the Secretary of State and 
\pther members of the Council knew him. He was first mentioned 
~ ~n England at V':ork in Keswick, Cumberland, in 1581, and he re-
'I \~a.ined unt 11 1589. 
I 
He worked for a long time without being 
! ~ . The Jewish Encyclopaedia, vol.V, p. 576 
I 
.I 
'I 
I, 
!I 
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recognized a3 a Jew. Some time later, however, the Reverend 
!!Richard Curteys, during the course of a conversation, after 
I 
Gaunse addressed him in Hebrew, discovered he was an uncoverted 
Jl 
Jew. He was summoned before local authorities, and t hen taken 
l'l to London before the Lords of the Privy Council. It is inter- II 
I esting to notice he was unmolested in his scientific work until 1 
~~his religious opinion was made known. 1 
iJ In an a.rt icle by J. A. Wiener in the "Jewish Quarterly 
\!Review" for October, 1905, entitled, "Jewish Doctors in England,' 
there is a case of two Jewish doctors who entered England in 
1470 to administer to Lady Alice, wife of Sir Richard Whitting-
ton, the Lord Mayor of London. Elias Sabot, ~ Jew, in 1410 was 
11
allowed by Henry IV to practice medicine in any part of the 
I I \realm. In 1550 Ferdinando Lepus, another Jew, stayed in England! 
!( or some time without detection, and also escaped severe punish-
lment because of influential relations with the Court of England 
I 
I 
as well as Spain. I I 
I In the reign o6 Queen Elizabeth, there was a Roderigo Lopez ! 
(sometimes confused with Lepus and some tried to identify the 
j wo as one), a Q.octor, who became; in 1586, the Queen 's phys i-
lician. The Lopez family fled from Spain after the Spanish ex-
ipulsion of Jews in 1492. After some wandering, they f'inally 
I 
r ettled in London early i n the sixteenth century, where they 
~emained as Crypto-Jews. Roderigo Lopez rose to a distinguished ! 
I ;1! position in Court circles i n spite of his Jewish birth. 
1
1 In 1590, Lopez was appointed as an interpreter for Antonio 
!i erez, a def'eated aspirant for th_e ~~o~~ of _ _!~~~-u~~l_ ~-=---=-.t:_~~~~io"" 
I 
] __ 
11 1. Jewish Encyclopaedia, vol.V, p.576 
II 
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erez made his headquarters in London. it must be understood 
~hat the Spanieh Arma.da had just been defeated, and Antonio Per-
r z was the political opponent of Philiip of Spain. The Portu-
guese gentleman and Lope~ had some personal quarrels which the 
kpanish representatives encouraged for their own advantage. Taer 
~ere numerous plots and subplots/with Spanish representation 
~ttempting to involve Lopez and Perez. Lopez steered clear of 
r heir offers, There was' a plot on Elizabeth's life, with Lopez 
r ecused of participation in it. His household was thoroughly 
r ee.rched, and he himself threatened with being broken on the 
r heel. There was no evidence against him to be found. Those I 
~ccused with him, hwwever, being threatened with severe tortures ! 
~ ~ oncocted wild schemes involving Lopez in an attempt to save 
·~ ~heir own necks. Popular re.sentment was turned against him in 
spite of the fact that there was no evidence indicating his 
~uilt, He was brought to trial, popular sentiment arrayed 
i gainst him, with Coke, his prosecutor, increasing the prejudice i 
by the frequent references to Lopez as "the vile Jew." The 1 
,t erdict was, rAturally, guilty. queen Elizabeth, however, re- I 
\fused to sign the death warrant, repeatedly, knowing the man I 
I 
1 as being sent to his death not bet'ause he was proved guilty, 
because he was a Jew; and a Jew in the popular conception 
capable of any infamy. Constant pressure from influential 
ources finally compelled Elizabeth to sign the papers ordering 
is execution. He w•s hanged at Tyburn, May,l594. His execu-
ion aroused considerable public comment and excitement.l 
==f:11~= . - -- -:o_-_-=:--=- =--= :_-,:--_ 
;1 1· Lee, Sydney, "The Original Shylock" -The Gentlemen's Magazin 
1
, 
February, 1880, p.l95. 
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John ·Emmanuel Tremellius was also a famous converted Jew, 
who was a Regius professor of Hebrew in the reign of Elizabeth. 
I He was a very learned individual, widely known for hi scholastic 
I works and knowledge. Sir Philip Sidney spoke of Tremellius' 
learning in his Apologie for Poetr.ie. 1 
I We are quite certain there were a few convertites in the 
I Domus Conversorum, but there a~e a few 
·I had long been living in }~ngland before cases where the i nmates they became converted. 
jHowever, we cannot assume that these Jews lived in an open man-
ner so that there could have been a study of their true natures 
It would not have been more possible to secure a true under-
standing of their nature than it would be possible to secure 
the analytical survey of a modern criminal travelling incognito. 
To us he would appear very much the same as s.ny ordinary indi-
vidual. Hunted people do not generally give opportunity for 
observation into their actual private lives. The case of 
1
Joachim Gaunse may again be mentioned in this connection. He 
I llived a quiet productive life without anyone r,al izing he was 
ja Jew until he disclosed his religious op inion . Rabbi Edward 
1 B. Calisch i n The Jew i n English Literature spoke of these 
various post-expulsion Jewish residences: "As a rule they lived 
as Crypto-Jews, outwardly conforming to the general custom, 
!secretly maintaining their loyalty to their ancient .faith."2 
1
Reverend H. P. Stokes in h is Short History of the Jews in Englan~ 
1makes it clearly understood that the middle period Jews re• 
~erred to by Mr. Sidney Lee and Mr. Lucien Wolf in their respec-
1tive papers were negligible, and that: "During the period under 
1. Lee, Sydney,"The Original Shylock"-The Gentlemen's Magazine, 
February, 1880, p .l87 
12. Calisch, b;dvmrd N. The Jew i n English Literature, p.42. 
I 
u 
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consideration--from 1290 to 1656--it may be repeated 'No un-
converted Jew could legally enter England ' ttl and ~ ''It will 
be found that in almost every case the visitor was a converted 
Jew, or a crypto-Jew or was disguised, or had a special roya l 
permit. 112 
There has been a veritable war of letters over the exist-
ence of Jews in England in the intermediate period. Mr. Jacob 
Lopes Cardozo has written a scholarly book entitled, The Con-
temporary Jew i n the Drama in which he vigorously assails the 
authenticity of Mr. Lucien Wolf 's and Mr. Sidney Lee's papers 
l in which they, in my opinion, conclusively prove that there 
\ were Jews existent in England. I am inclined, however, to 
1
agree with Mr. Cardozo as to the insignificance of these Jews 
1 as subject matter for treatment by Elizabethan dramatis ·t;s. The 
Jews were outrageously vilified and made fiendish as well as 
stigmatized with other undesirable traits through the lack of 
a thorough understanding of the Jews' character in their daily 
political, social, and religious life. 
I t is true, however, that the Lopez incident may have 
!occasioned the writing of Shakespeare's Merchant of Venice, but 
how much Shakespeare knew about Jews from ·contact with them is 
uncertain. At any rate, it is not very likely that he came in 
contact with any; and assuming he did happen to see ~. Lopez 
or any other Jew, it is not likely he could have obtained 
sufficient intimate knowledge to make a character study of him. 
1. Stokes, H.P.-Short His tory of the Jews in England p.53 
2 • Ibid • p • 54 
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CHAP1rER II. 
The Jew in Early English Literature, Particularly 
in the Pre-Elizabethan Drama. 
As a character in drama the Jew does not make any notable 
!appearance as an individual until Gerontus appears in the Three 
!Ladies of London in 1579. However, the events leading up to 
l the evolution of this character begin from the time the Jews set 
I 
foot in England with William the Conqueror. 'rhey were despised 
throughout all ~urope, not excluding England, and particularly 
a f ter the inC.idents of William of Norwich in 1144, and Little 
:st. Hugh in 1255. These alleged ritual massacres, along with 
lather absurd accusations, de:it.-eloped into an abominable hatred 
\for the Jews which was transmitted from generation to generation 
!through song, ballad and poem. 'l;his accumulation, in literaturt; 
11
of race prejudice based on absurdity and ignorance was one of 
~he vital ingredients •hich later was to compose the character-
ization of Barabas, and Shylock, and a list of delineations 
l~volved from these prototypes. 
Among the authors contributing to the establishment of the 
:idea that the Jews were actually inhuman murderers, we can list 
William of Newbury, a contemporary of the York Massacre in 1190, 
j.vhich he wrote about in the typical medieval strain of malignity I . 
lin his Historia Rerum Anglidarum (1198) he relates, in his own 
r iased way, how many of the province of York plotted against 
l he Jews, not being able to suffer the opulence, they themsel~s 
~eing in need, and without any scruple of Christian conscience, 
i ~hirsting for the blood of infidels from greed of booty.l He has 
1. Jacobs,Joseph-Hews of Angevin England, p.ll8. 
I . 
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no sympathy f or them but hands on the prejudice long existing. 
Mathew Paris, as we have already had occasion to see, did the 
unfortunate people the same injustice in his 11 Historia Major.'' 
There is no doubt in the chronicler's mind that the Jews were 
villainous enough to perpetrate the crime of Little St. Hugh. 
He takes for granted that the killing took place in connection 
with their "Paschal offering. "1 Although the feast of the Pass-
over never occurs later than April, and death of Little Hugh 
was in August• these incidents meant nothing to Paris. It is 
enough for him that the body was found on the ground of a Jew. 
'I'he malicious recording of these events had considerable 
weight on the minds of the co~non people, who became steeped 
with the unjustifiable tradition. The i ncident of Hugh of 
Lincoln seemed to impress the medieval mind more than any other 
account. It has been recorded in twenty one versions of ballads 
of which "the Jews' Ua ught er" had the greatest pop,ularity. The 
Jewess entices the little lad away from his comrades in play, 
with an apple, then murders him, rolling him in a sheet of lead 
and dropping the corpse into a well "fifty fathoms deep." Lady 
Helen's frantic search is immediately directed to the "Jewia 
Castell." Why she picks the Jew is Castell is not made clear 
but taken for granted: 
"Quhan bells were rung and mass was sung , 
And every lady went hame: 
Than ilka lady had her zong sonne, 
But Lady Helen had nane. 
Scho rowd hir mantil hir about, 
And sair sair gan she weip 
And she ran into the Jewis castel 
Quhan they were al asleip. 
1. Child, Francis James-English and Scottish Ballads, 
vol. II, p. 368. 
II 
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My bony Sir Hew, My pretty Sir Hew 
I prey the to me speik 
'o lady rinn to the deep draw-well, 
Gin ze zour sonne wad seik' 
Lady Helen ran to the deep draw-well, 
And knelt upon her kne; 
'My bonny Sir Hew, An ye be here, 
I prey the speik to mer,' 
The lead is wondrous heavy, mither, 
The well is wondrous deip 
A keen pen knife sticks in my hart 
A word I donnae speik. 
Gae hame, gae ha!ne, my mi ther de ir 
Fetch me my winding sheet, 
And at the back of Mirry- land toune 
It's their we twa sall meet."l 
Another version of the ballad, indicating the sacredness 
of the young Martyr and the regard of all heaven and earth for 
him, makes the bells of all Lincoln ring without the aid of 
human assistance; books were read without men's tongues, and 
a burial took place which mankind had never before witnessed. 
1rhe version has Lady Maisry substituted for Lady Helen, as the 
living mother : 
11 Naw Lady Maisry is gane hame 
Made him a winding sheet; 
And at the back o' Merry Lincoln 
The· deid corpe did hir meet. 
And a' the bells o' Merry Lincoln, 
Without men's hands were rung: 
And a' the books o' Merry Lincoln 
Were read without men's tongues: 
And never was such a burial 
Sin Adam's days begun. "2 
Even Chaucer, the great poet of the age, followed in the 
!common belief when he has the Prioress in the Prioress' Tale 
f ell of the incident of Little Hugh; however Chaucer would have 
us think the whole affair took place in "Asie," but the whole 
1. Child, Francis James-Engl :tsh and Scottish Ballads,Vol.II,pd2 0 
2. sargent,Helen Child ~nd Ki t tredge,George Hyman. English ad 
scottish Popular Ballads, p. 369. 
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picture is so dep i cted as to leave in the reader's mind no 
doubt a~ to its reference to the Little St. Hugh Massacre , even 
Ito the dragging of the Jew at the end of a horse's tail to his 
hanging. Chaucer tells us of a "litel Clergeon" who attends 
a song-school, where he learns to sing 11 0 Alma Redemptoris 
Mater" at the age of seven. 
''our first fo, the serpent Sa thana,,, 
That hath in Jewes herte his waspes nest" 
tempted the "cursed Jewes" to cut the throat of the ~hild and 
cast him in a pit. He continues to sing, and his mother, ''this 
neue Rachel," discovers his body. The grain which Virgin Mary 
had placed on his tongue having been removed put the soul at 
rest. He was buried as a 11martir 11 "in a tombe of Marbul-s tones 
Clere." And the last stanza o:f the Prioress' Tale strengthens 
the theory that it is the Little St. Hugh story he is writing 
about: 
11 0 yonge Hugh o:f Lincoln, slayn also 
With cursed Jewess as it is notable, 
For it nis but litel whyle ago; 
Preye eek for us, we sinful folk unstable, 
The.t of his mercy, god so m&.rciable 
On us his grete mercy multiplye 
For reverence of his moder Marye .Amen . 11 1. 
The Jewi~h character in the Pre-Shakespearean Drama has no 
individual exi~tence except in the formative status through the 
racle and mystery plays. There can be no doubt that the 
lfYstery plays played a : lluportant role in the composition of 
b arabas and Shylock. .L~ t he - liturgical drama had not existed 
' 
t i~ not likely that there wo'.lld have been the grotesque Baraba 
nd Shylock. 
1. Skeat, Walter W.-Complete Works of Geoffrey Caaucer,p.501. 
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The monstrous conceptions of the Jews as vfllains and 
enemies of Christianity became more prominent after the ex-
pulsion of the Jews in 1290, when there were no Jews in England 
~ to contradict the liturgical exposition and earlier supersti-
tion. From the womb of the mother Church' springs the prodigal 
stage-Jew, that is to be harassed as a despicable villain 
through pages of later drama. 
The drama of the Pre-Elizabethan period consisted of the 
cycles of miracle and mystery plays as well as a few early moral-
ity plays, of which Wilson's Three Ladies of London is a late 
example. These .lays were originally the work of the clergy, 
being performed for the ignorant masses as a medium of religious 
instruction. They were both written and acted by the clergy, 
progressing in dramatic presentation from the choir of the 
church to its nave, from the nave to the church steps, and from 
the steps to the church yar~after which they fell into secular 
hands. The strain of antipathy toward the Jews goes back in 
the drama as far as the earliest tropes1 however there is one 
thing that can be said for the ecclesiastical tropes,-they at 
least were sung or chanted in Latin, so that any words directed 
against the Jews would have had no effect on the ignorant masses 
In the 11 Sepulchrl.llil 11 trope chanted during Easter the Three Mary 's 
respond to Peter and John who ~ave been seeking the sepulchre 
of Christ: 
... 
"It is be,.ter to believe a single truthfull Mary 
'rhan all the lying host of Jews. n 
The subjects were taken £rom the Old and New Testaments. 
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The Jewish characters from the Old Testament were treated vrith 
\ some respect, and they acted dignified roles; but with the 
I 
I dnama's falling into secular hands, it became more coarse and 
profane. Consequently, the rude comic characterization sup-
plement ed the dignified Old Testament characters. The Old 
Testament presentations ma no great distinction between the 
Jews and the remaining characters, whereas the New Testame nt 
version began to give the "crucifiers of Christ" a special de-
rogatory emphasis, which steadily increased. In the New 
I Testament dramatization, the authors of the Covent ry Cycle 
had modernized the stories taken from the Passion and Resur-
l
rection to make them more realistic. The Roman soldiers, that 
.figured so prominently in the death of the Saviour, became trans 
formed into Jews who nail Christ to the Cross, pierce His side, 
land gamble for His clo~hing. The following stage directions 
indicate the fiendishness attributed to them: 
"And he shall hit him on the head •••••• 1 
Here they pull off Jesus' clothes and beat him with 
whips .2 
"Here they shall leave off and dance about the Cross 
for a short space. 
Here shall the poor common folk stand and look upon 
the Jews, and the Jews shall make them hang the thieves. 
Here the simple men shall set up these two Crosses 
and hang up the thieves by the arms; meanwhile shall the 
Jews cast die e for his cm.othes, and fight and strive ••• ''3 
1. Baldwin,Thomas Whitefield-Earlier English Drama from Robin 
Bood to Every-Man, p.203. 
2 • Ibid . p . 211 
3. Ibid. p.219 
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In the New Testament treatment of the Jewish characters 
[they are :oade "the cursed despisers, the accusers and tormen-
ltors of Christ." The stories illustra.tingtbe Passion and 
suffering of Christ are depicted so realistically that it is 
said the actors fainted from the emotional strain and some of 
the audience lost their reason.l Edward N. Caliscb points out a 
quotation taken from Katherine Lee Bates' English Religiou,!_ 
1Drama in which a play-wright of the Yorke Cycle makes Pilate 
!\mild in contrast to the hateful Jews: "Pilate himself is handle , 
twitb unusual gentleness, being depicted as a fair person and 
noble of heart, but unable to protect his prisoner, to whom he 
\does involuntary damage, :from the hatl'ed of' the .Jew• .2 And 
1J. M. Lande., s irnilarly, quoting A. W. Pollard' a English Miracle 
~lays (Oxford 1909,page 33), in which are given the order of 
r he pageanta of' the Play of' Corpus Chl'isti, in "the time of' the 
r ayoralty of William Alne, in the third year of the reign of 
King Henry v, Anno 1415, compiled by Roger Burton, town clerk of 
~ark, records the following: 
'Pilate, Caiaphus, two soldiers, three Jews, Judas 
selling Jesus, and Judas kissing and betray ing Him • 
••••• and four Jews persecuting and scourging Jesus • 
••••• and four Jews accusing Christ. 
Jesus, covered with blood, bearing His cross to 
Calvary~Simon of Cyrene,Jews compelling Him to bear the 
cross •••• ., 
The Cross, Jesus stretched upon it on~he earth,four 
Jews scourging and dragging Him with ropes ••••••••• 
1. Bates,Katherine Lee-English Religious Drama,p.36 
2. Calisch,EdwardN. - The Jew in English Literature p.55 
'I 
And as Landa points out, York had been the scene o£ a 
\ great massacre in 1290, the memories of which a dd.: to the his-
trionic efforts of . the actors. Professor W. Cr•e l enach mentions 
" 
that "another comic intermezzo, a grotesque dance performed by 
the Jews, with accompaniment of music round the Cross on which 
Christ hangs, is to be met with not only in Coventry Mysteries 
but likewise in some German mystery plays. "1 The J"ews were made 
the greatest villains in exiatence; they '!IC!'G made capable of 
any gruesome horribleness. Easily imagined is the effect that 
this drama had on the ignorant masses who saw only the hideous 
and inaccurate characterizatidns. And it is here that Gerontus 
and Barabas, and Shylock, are nursed. Here they are in their 
jadolescent period, true, young and inexperienced, but soon to 
reach the apex of their villainy. At this stage, they are only 
1
made conspicuous in certain raiment denoting their nation and 
their villainy -- these "tormentors of Christu are garbed in 
"Buckram jackets painted over with nails and dice;" they are 
given red hair and beards indicative of their ferocity, in 
!contrast to God's mild golden hair and beard.2 These stigma-
l! 
ltisms were yet in their growth , to which was yet to be added 
lthe large conspicuous nose which Edward Alleyn lllB.de an indis-
~ensable part and sign of usuriousness and villainy in playing 
~he part of Barabas.3 If Shakespeare was taken by his father to 
I 
see the spectacle at Kenilworth in honor of Queen Elizabeth, we 
I ay assume that he waw a Judas with his red hair and beard go-
through his villainies, in 1575 at Coventry. At any rate, 
_e wrote about such a characterization in Act III, scene ~V of 
1. Ward,A.W. and Waller , A.R. -Cambridge History of English 
1 Literature, vol. IV, p.44 
1
2. Bates ,Katherine Lee-The Engl ish Religious Drama, p .44 
3. Landa,M.J. The Jew in Drama pfj7' 
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As You Like It, where he describes him in the following manner: 
"His very hair is of the dissembling color something browner 
than Judases."l Rabbi Edward N. Calisch sums up. the influence 
of the early religious drama on the later drama as follows: 
"These plays were the seed from which sprouted the mag-
nificent growth of the Elizabethan drama. The sap of tpe root 
is the ft'agrance of the flower. Though in the dramatic unities, 
l in plot construction and treatment, The Rich Jew of Malta and 
lThe Merchant of Venice may be as far removed from the Miracle 
plays of the fourteenth century as the heavens are above the 
ea»th, yet had not the latter been, the former could not have 
been. A Barabas and a Shylock could not have been created, or 
lived but in an atmosphere provided by the early religious 
dramas.'~ 
The Croxt&h "Sacrament" play is a religious play different 
from miracle, mystery, or morality. It is the earliest religiou 
k rama extant which does not have allegorical characters or a 
b lot founded on Biblical narrative or on the life of a Saint. 
Its theme is a common one connected with the Jews and their 
insulting the Sacred Host of the Church. The story is as Follow 
Syr Arystory, a Christian merchant, is bribed by Jonathas, 
and some few other Jews to secure the Sacred Host for him. They 
~ . lfo not believe that it possesse s all the miracle - working quali-
f ies that it is credited with having. Syr Arys;tory makes a 
r
usiness deal out of the proposit i mn and waits until the Jew 
I
Uonathas offers a hundred pounds. Syr Arystory invites the I . 
1 resbyter of the Cbunch and gets him soundly drunk. after which 
1. Landa~ M.J. The Jew in ~ama, p.41 
,2. Caliscb,Edward N ~ . 'rhe Jew in Engl i sh Literature P. s" 
~ I 
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he takes the church keys and secures the Sacred Host for the 
\Jews. Then follows a narration of the wonder-working attributes 
of the Sacred Host. 'rhe Jews, not so thoroughly convinced,stab 
it with daggers, nail it to the wall while the blood gushes 
1
forth. 'l'hey are still unconvinced. In an effort to be freed 
1of the nuisance, Jonathas attem~ts to throw it into a cauldron 
of boiling oil, but it persistently sticks to his hand until 
the hand and wafer are detached from his arm. The hand and 
wafer are thrown into the boiling cauldron which seethes over 
~itb boiling blood. It is then cast into an oven which explodes 
r nd the image of Jesus appears begging the Jews to cease their 
\torture. The Jews suddenly become aware of their horrible deeds 
a nd plead for forgiveness which is mercifully granted. Jon-
l thas's hand is restored, which thoroughly convinces him the 
Sacred Host has all the potentiality he denied. Jonathas then 
I 
1departs on a pilgrimage as a token of penitence. 
I 
1 The Jews in this drama were not motivated by any evil de-
ires or inward hatred of Christ and Christianity but thDough a 
l
pur·ely curious motive. There is no doubt, however, that the 
r i lling crowds viewing the spectacle thought of nothing but the 
~ ross· injustice done the Sacred Host and Christ, subconsciously 
1 emembering the Jews as the criminals. Jonathas in the earlier 
I 
eligious drama came the nearest to being a dramat i c character, 
if he can be called such. He, however, possesses no character-
f stic that might distingui sh him from any of the other Jews. He 
is merely a label or name and nothing more. 
II 
II 
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CHAPTER III. 
!The Jew in Elizabethan Drama Be£ore Marlov and Shakespeare. 
stephen Gossen, a literary critic whose activities were 
mo~ notable about 1580, and who had served a career as an actor 
on the stage, became convinced that his actions were promptings 
I 
!of the devil and turned to the ministry. While serving in this I 
capacity, he wrote the School of Abuse in 1579, in which appear- il 
li ed a reference to a certain play which began the implication I 
that usuriousness was an indispensable component pal't of' the Jew 
'who later took on the added inference of' villain, scoundrel, 
I 
land fiend. 
In Gossen's work appears a passage which refers to "The 
Jew shewne at the Bull representing the greedinesse of' worldly 
Jchosers and bloody minds of usurers, "lwhich is strengthened by 
Edmund Spenser's letter written to Gabriel Harvey in which he 
I 
p layfully says to Harvey: "He that is f'aste bounde unto the in 
more obligations than any merchant of' Italy to any Jew there." 2 
It is strange and unexplainable why the Jew should be introduced 
i nto the drama at a time when 
jif we assume there were a few 
I 
I 
there were no Jews in England, or 
hidden away in disguise, they 
certainly created no particular occasion to introduce them as 
I 
!"bloody usurers." Calisch suggested that it was possibly the 
.,final echo" of' the earlier religious drama. Certainly, the 
opez event could have had no effect on the mind of the author 
·' ince it occured as late as 1594. At any event, the lost play 
I 
I 
f ielded enough influence to give posterity the casket plot and 
.1. Lee, Sidney L.- Elizabethan England and the Jews,Oct.22,1886 
! 2. Ibid. 
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\ a "bloody usur·er 11 that reached the height of Jewish character 
1 portrayal, prejudiced as it was . 1 
I It is true we know nothing of the character more than that 
l he was a "bloody usurer" but it is not difficult to imagine he 
, played the role of a major Judas with all the liturgical drama4;-
1 ic devices to make him as ferocious looking as a human could 
possibly appear with the crude make-up of the day. Added to 
I the villainous attire was the term "bloody usurer" with the 
suggestion he W6..S made to catch his Christian enemies "on the 
hip." What the motive for such a plot and characteriz&.ticn 
was, cannot be determined; however, the author must have been 
induced by the desire to cater to the demands of his public as 
later Shakepeare did;viewing the enormous success of the Jew 
of Malta. 
The Jew mentioned by Gosson~ is the initial spark of the 
real Elizabethan conception of the J~, which was to flare up 
in a hideous Barabas and an inhuman Shylock. It is the con-
ltinuation of the religious drama characterization. The nextr. 
appearance of the Jew in the drama is in Robel"t Wilson 's 'I'hree 
Ladies of London produced in 1584 and printed in 1590, about 
five years after the play mentioned by Gosson. Wilson, ~ike 
Shakespeare, was a well known actor and playwright, attaining 
the peak of his popularity through the Three Ladies of London. 
Sidney L. Lee, writing in the Elizabethan England and the 
~, read at the Shakespeare Society in 1888, wrote of the play: 
"This tedious product ion marks the- slow trans it ion from the 
~orality play to the genuine drama and has little claim to 
1. Cardozo,Jacob Lopez-The contemporary Jew in Elizabethan 
Drama, pp.222,306-308. 
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comedy." The play consists of a group of personifications made 
up of Fame, Love, Conscience, "who do battle wlith the Person-
ifications of Lucre, Fraud, Usury, and Simony."l Love, Lucre, 
and Conscience are the Three Ladies that give the play its 
title and who are of no literary importance. 
Gerontus the Jew in t he play, who is thrown into this 
medley of abstractions, plays the role of a "good sport," wh ich 
may even be termed an honorable role. He is strictly speaking, 
a gentleman preferring to lose his own wealth t•ather than have 
it become a device to cause a man to change his religion. Here 
the villainy is certainly centered on the Italian merchant 
rather than on the Jew. Wilson, apparently, knew little about 
character portrayal, which is not difficult to unders ts.nd when 
one observes that he goes back to the morality play for the 
construction of his plot and characters. In the first scene of 
the play the Jew, bringing the dishonest Italian to account, 
says:. 
"You know I lent you three thousand ducats for thr·ee months 
space, , 
And ere the time came you got aneth~ thousand by flatte ry and ,  
thy smooth face~ 
so when the time came I shouild receive my money 
You were not to be found, but fled out of the country" 
In scene two, ~rontus opens his verbal attack on Mercs.tore 
''Signor Mercatore, why do you not pay me? 
Think you I will be mocked in this sort? 
This is three times you have flouted me; 
it seems you make thereat a sport. 
Truly pay me my money, and that even now presently. 
Oq- 1by mighty Mahomet 1 I swear I will forthwith arrest ye.' 
Mercatore is not frightened by the Jew's threats because 
if a Christian turned Turk all indebtedness was forgiven hiin 
1. Lee, Sidney L.-Transaction of the New Shakespeare Societ~, 
oct. 22, 1886. 
jaccording to Turkish law. Mercatore appears before the Judge 
I 
lin Turkish garb. The judge has Mercatore repeat after him his 
.renunciation of the Christian faith when Gerontus intervenes: 
11 Sta.y there, most puissant judge. 
Signor Mecatore, consider what you do: 
Pay me the principal; as for the interest, 
I forgive it you. · 
And yet the interest is allowed amonst you 
Christians, as well as in Turkey; 
therefore, respect your faith, and do not 
seek to deceive me. 
Merca.tore: No point da interest, no point da principal. 
Me will be a Turk, I say. 
Me be weary of my Christ's religion, 
and for da.t me came away. 
Gerontus: Well, seeing it is so, I would be loth 
to hear the people say, it was 'long of me 
thou forsaketh thwr~faith; whePtfore 
I forgive thee frank and free, 
protesting before the judge and all the wor ld 
never to demand penny for half penny. 
Mercatore: 0 Sir Gerontus, me take your proffer, 
and t~nk you most heartily. 
Judge: But Signor Mercatore, I trow, ye will be a 
Turk for all this. · 
Me rca to1•e: Signor, no; not for all da good in da world 
me forsake a my Christ. 
Judge: Jews seek to excell in Christianity, 
and Christians in Jewishness. 
Mercatore: Vell, vell; but me tank you, Sir Gerontus, 
with all my very heart. 
Gerontus: Much good may it do you, sir; 
I repent it not for my part. 
Mercatore: You say vell, sir: it does me good 
dat me have cosen'd de Jew. But now me will 
provide my journey toward England to take. 
Sidney Lee remarks that these scenes are superior in dramat 
lie technique encountering little of the v ices and virtues as 
36. 
well as their being the source from which Shakespeare made 
Shyloc·k say, "Give rre my pr·inc ipal," and as Dr. Furnivall re -
marks as quoted by Cardozo that in the Three Ladies of London 
'-.. "a Jew attacks his Christian debtor much the way that Shylock 
attacks Antonio! "1 On the other ha!ld, J .L .Cardozo disagrees 
with these opinions saying: nThe 'similarities between the 
dialogue of Mercatore and Gerontus, and that of Antonio and 
Shylock' which Lee and others refer . to, do not exis t . ~• 2 Mr. 
Cardozo believes these men were wrong in assuming that the 
•• 
Jewish scenes in the Three Ladies of London were adapted from 
the lost play with which Spenser and .Harvey were familiar. 
Cardozo attemp.ts to prove ·,tl1ds by indicating that the Gosson 
Jew was bloody-minded, whereas Gerontus was a peace-loving 
individual. It is very likely) however__.. that the Gosson Jew pro-
vided Wilson with a character skeleton as much as the sourc·e 
material provided Shakespeare with a skeleton plot which was 
elaborated to suit the desire of the author. I do not believe 
IMr. Cardozo proves his point conclusive ly ; Hnd hE: ~ irus-:_,lf con-
cedes this much in favor of Lee and Fu1•nivo 11 : 11 Except that 
Gerontus says, 'Pay me the principal; ' Shylock says, 'Pay me 
r 
principal fiV, Ij: 335)." 
Gerontus as a character is of no great importance; he does 
what no Jew or Christian would do in a similar situation; that 
!is,permit a rascally cheating, Italian rogue to deprive him of 
r hree thousand ducats through the pretext of changing his rel i gi n 
r hich was of no consequence to him whether he was a Heathen, 
Phristian, Turk, or Jew. Yet Gerontus is important .n that h e 
==========~========~\ 
1 . Cardozo, Jacob Lopez - Contemporary Jew in the :DramE , _, p . 94. 
(Quoted from Introduction 'fo The Century :3hakespea.r·e, 1908) 
2. Ibid. 
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is t he probable progenitor of the ·Shylock-Antonio scene~ In 
either case the loan was three thousand ducats. 
It is strange that through all the previous religious 
dre_me. with its const ... n t m~ ltreatment of the stage Jew such a 
figure as Gerontu• should appear in so benevolent a form. 
Gerontus is decidedly a dissenter in comparison with his pre-
ceding and following stage-Jew brothers. Three years after his; 
! 
debut, however, was to appear a figure as revolting as Gerontusj 
I 
was bene.ficent. 
il 
I 
38. 
CHAPTER IV 
Barabas in tlie Je.YL.Jl.f' _ _Ma.J..ta 
The Jew of Malta's popularity e xce eded that of any con-
tempors.ry play according to Henslowe, even surpassing the 
prominence of Shakespeare's immature plays. Its success attrib 
uted to b oth the master vi llain Barabas and the master actor, 
Edward Al l eyn, the Eli.zabethan .favor ite. The Jew o.f Malta 
never attained the dramatic quality o.f Tamburlaine, or ~· 
Faustus, but its similarity in many respects to the Merchant of 
Venice has given it a place in literary history. 
The Jew of Malta is an improved piece of dramatic work 
over any o.f the previous attempts to portray the Jew, in spite 
I. 
j of its impossibilities. Mr. M.J.Landa believes that the whole 
\ nature of Marlowe was so constituted as to defy authority and I that Barab s was one of his unnatural conceptions, He infers 
that Marlowe was not only anti-Semitic, and anti-Christian but 
that all of his creations are heathens and i nfidels; then con-
cludes that it was not strange that Barabas should take the 
shape he took.l 
In fairness to Marlowe's religious views, however, I q•ote l 
Felix Schelling, who seems to have studied the situation a 
little more thoroughly than Mr. Landa: "It seems worthwhile 
that we should nmv recognize t hat the disgraceful particulars< 
of the death of Marl owe are whol l y the invent i on of pious, 
ingenious,and untruth.ful good men who used this glaring example 
of the fate that befalls the ungoodly to point a moral and 
=--=-=-=-=--==-=--=tF==-=-=-·-===-_::: 
1. Landa , M.J. The Jew in the Drama, p.57. 
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11 adorn a tale ."1 Marlowe is merely putting into action through 
I 
li 
il I 
rl 
the character Barabas the long existing historical prejudice 
"not much more bound by such prejudice than the world of today. 2 
Like Sidney Lee, who considered -nr. Lopez as the instiga~ !' 
tion of the Merchant of Venice, Mr. Landa attempts to point out 
that there may have been a similar historical i ncident to moti-
vate the Jew of Malta. His historical figure is that of Joachi 
Gaunse, previously mentioned, who caused some little commotion 
over his denial of divinity of Christ in 1589. He sugg~ts 
that the phrase ''and now the Guise is dead 11 in the pl'ologue to 
the Jew of Malta would have been written immediately or at 
l eas t when the event was still fresh in his mind in 1588, soon 
I after the murder of the Due de Guise, the instigator of the 
I \ Bartholomew Massacre , which took place in 1572. In that event, 
I the play would have already been in existence before the Gaunse 
I 
affair. It is presumably a reiteration of the accusation 
spread through E~ops in the fourteenth century that the Jews 
were guilty of ~isoning the wells which caused the Black Plagu • 
The Jew of Malta is a loose connection of a series of im-
possible crimes, interwoven with no particular dramatic tech-
nique. Marlowe does not have the dramatic skill here that he 
I possesses in some of his other work. Barabas, in his first 
I 
j scene, is found telling his wealth when he is at the height of 
I his prosperity as a me;rchant of Malta. But the Knights of St. 
John, the rulers of Malta, under the Turkish yoke, are compelle _ 
il without notice to IifB.Y a- tribute which they transmit to the- Jews I 
Jt'! _3~~~~ as a means of ridding th~ island of the threatening _ ~~=-o--
-=-=----== ~ 1. S~~-~lling, Felix E.-'rhe E;glis~ Drama, p.71 to 72. - - I - - ---
f J .L.Hotson has found a reco1~d of an inquest on Marlowe 1 s I 
death) 
2. Ibid. p. 69 
\' 
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danger. Every Jew was compelled to surrender half of his pos-· 
s-essions; if he refused, he was tore baptized a Christian, 
;\ which if again refused, would mean the loss of the Jew 1 s entire 
11 property. Barabas refused both commands with the resultant 
I 
I 
I 
reduction to apparent poverty, his house being converted to a 
nunnery. 
In the nunnery, his previous home, he had concealed con-
siderable wealth in valuables which he attempted to secure 
11 through his daughter's feigning conversion to Christianity. A 
co~plication arises when the governor's son and another noble 
fall i n love with Abigail. Barabas persuades her to antagonize 
, the youths by pretending to return her love to each of them. 
I, This gives Barabas an opportunity to send a forged challenge 
which stirs up a quarrel and terminates i n thei:r>~killing each 
other. Abiga il, filled with remorse over the death of her 
lover, confesses her part i n her father's murderous schemes, 
which results in Barabas' poisoning her as well as the whole 
nunnery through some poisoned rice. He then kills his daughter s 
confessor, incriminating another mon~, who is :tilled by process 
I of law. 
I' 
I 
! 
I 
I 
Barabas regains wealth through his great initiative but is 
betrayed by Ithamore, his Turkish slave. Ithaffiore reveals all 
the murders to a courtesan, who in turn relays them to the gov-
ernor. Bar abas' fate seems sealed when he is thrown over the 
city wall for a dead ma n , but even before this incident , he had 
poisoned the slave and his paramour. He feigned death by tak-
ing a potion similar to that given Juliet. He then returned to 
---=--=----:.:-o--_=-::-=-.=-=~-- cli==-==.-=o..=-=-=-
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Malta as a guide of the incensed Turks who intended to make him 
the governor if he got them safel~ into the city • 'I'he city was 
taken and he was made governor, but he must retain the friend-
ship of the civilians and former officers of the city. He tries 
to redeem himself by contriving the murder of the whole Turkish 
army at a departing banquet. The Christians appear to do their 
ll 
(I part of the scheme but only to .foil Barabas. He had arranged 
11 a boiling cauldron in which the Turkish vie t i.rns were to meet 
!l their death, but his own contrivance was the means of his death. 
I 
!He died as he lived with a curse on his lip. 1 
j Machiavelli in the Prologue to the Jew of Malta informs us 
lthat this is no common Jew, but one of the worst of his race 
I :tnvested with scheming wiles, his .fortunes obtained through 
j, Machiavellian methods. The impossible villainy suggested to 
lc. F~ Tucker Brooke, the Spanish origin o.f the story. David 
1Pas si, a Jew, planned with the Turks to secure the island of 
Malta . He was reputedly connecttld with the English diplomacy 
in the Mediterranean from 1585 to 1591. In 1591, .for having 
[dallied with the countries playing one off against the other to 
!further his own interests, he was sent off to sea in irons to 
Jbe drowned . He returned in a miserable physical condition, 
!
showing signs of great suffering.2 
Landa quoting .from Dr. D. Philipson, 'I'he Jew in English 
Fiction..L points out an earlier original .for Barabas. "This 
jwas Joa Miguez, or Mechesius (1520-1579), a Portuguese Crypto-
\ Jew, who fled to Antwerp, afterwards _lived at Venice, then led 
a band of some .five hundred co-religionists .from Italy to Con-
1
1. Snencer, Hazelton-Elizabethan Plays, p. 65, et seq. 
2 . -rcoke, C. F . Tucker-':C liiles Literary Supplements,June 8,1922 
p.380. 
'I I 
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stantinople. He be'c·ame a chief' advisor to the Sultan, who 
created him Duke of' Naxos and the Cyclades. He assumed the 
name of' Josef' Nassi (the surname being the Hebrew word :for 
Prince) and took part in the siege of' Cyprus against the Vene-
tians in 1570. He aspired to become King of' Cyprus and planned 
the :founding of' a Jewish State at the New Tiberias. Nassi , the 
:N ec e:mR and ph ilanthroJ!lhist, and Barabas, however, e.re a bs olut 
opposites in charact~r."l 
II Marlmwe 's knowledge of' the Jews is evidently derived frcn·. 
1 the medieval pre j u dice. His charac t er possesses numero u• . 'Llll-
Jew-like characteristics,indicating he knew little of' the Jews 
I in lif'e. He puts Spanish phrases and curses in the mouth of' 
I Barabas, "Corpo di Dio," "Bueno para todos mi mi ganado no era 
\j hermosa placer de los dineros," and then makes the situat ion 
I all the more unse mitic by permitting him to speak the Latin: 
\ "Ego mihimit sum semper proximus." To the persecuted race 
1 Latin, the tongue of' its persecutol' 1 the ihurch, was as hate-
1 
j f'ul a s a s nake. Marlo~' s knowledge concerning Jews was r ather 
! mangled: 
" The Plague s of' Egypt, and the curses of' Heaven, 
Earth's barrenness, and all men's hatred 
Inf'lict upon them, thou great Primus Motor! 
And here u pn my knees, strik ing the earth, 
I ban the:Lr s ouls to e~rls.sting pains." (Act I Sc. II 
line 38-43) 
1
No Jews pray to God~ as the Primus Motor , nor do they kneel in 
1\ prayer, nor would a Jew speak of' his daughte r using the :follow~ 1 
1\ ing pagan express ion : ••••• "One sole daughter, whom I hold as 
dear as Agamemnon did his· Iphige n ." 
--===---====- - - --- ==-=c=:-:=--==== -- - - ------ -:;::-_- _:;=._-_c _-c..:.·.==-=-=-=-=-=· :!±=-=-=- -=~---·--
1. Landa, J. M.-The Jew and the Drama , p .60 
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The only Jewish characteristic that Marlowe baatows upon 
Barabas is his love fo r his daughter, and as pointed out by 
Calisch he is also correct when he de~l.a1•es "men of judgement 
t••"' 
· should hold their wealth in litt l e , 11 a ;Jolicy thrust upon the 
I 
ll 
I 
I 
" Jew~ by the treatment forced upon them thr::mgh centuries f rom 
the Norman conquest, dr:Lven , persecuted, knowing no home, they 
were compelled to have their possessions in • liquid form; so 
that when they fled they could easily carry them away. There 
i s no plausibility in any Jew treating his only daughter as 
! Barabas does , using her as a bait to murder the two lovers • 
I 
I 
I 
I 
l 
I 
Nor would a Jew nor any human being poison a group of nuns to 
br:l.ng about the death of his daughter. Marlowe leaves no doubt 
that the Jew he writes about is a~villainous a fiend as possibl. 
could exist when he associated him with Machiavelli in the 
prologue, and when ~e has him speak to the MooriBh slave~ 
I walk abroad o ' night~ 
And ~,{il l sick people groaning under the walls; 
Sometimes I go about and poison wells; 
And now and then , to cherish Christ i an thieves, 
I am content to lose some of my crowns , 
That I may, walking in my gullery, 
s ee'em go pinioned along by my door. 
Being young, I studied physics and began 
To practice first upon the Italian; 
There I enriched the priest with burials 
And always kept the Sexton's arm in one 
With digging graves and ringing dead men's knells; 
And after that , was I an engineer , 
And in the wars 'twixt F'I•ance and 'Germany, 
Under pretence of helping Charles the Fifth, 
Slew friend and enemy with my stratagems; 
The n after that was I an usurer 
And with extorting, cozening , forfeiting, 
And tricks belonging unto bravery, 
I filled the gaols with bankrupts in a year, 
And with young orphans planted hospitals; 
And now and then one hung himself for grief, 
Pinning on his breast a long great scroll 
=- = ==-=-=-:-c-= = lf- _ -==-- -==---:.-:· - - - - -- -==-==== ===:-:-=:=-== =--==-===-=====-
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How I with interest tormented him. 
But mark how I am bles~ for plaguing them 
I have as much coin as will buy the town. {Act III) 
The Moor ish Ithamore confesses to his master that not i n -
f requently was he engaged in "cutting traveler~' throats ," 
" setting Christian villages on fire" implying that one was not 
more fie~1clish than the other. Barabas advises his daughter to 
be conscience-free in dealing with Christians, for: "It is no 
lsinne to deceive a Christian i 
1'1 For they themselves hold it a pr j.nciple 
Faith is not to be kept with Hereticks; 
1
1
! But all are Hereticks that are not Jews 
This fo llows well. 11 {Act II) 
Landa a ttempts to show that this was a f a lse ~ impression on the 
1
part of Marlow~ because deceiv ing Christians was contrary to 
11all l aW:!! of Judaism . He points out that Ma monides ( 1135-1204), 
lthe codifier of traditional J udaismJ wrote: " 'It is forbidden to defraud or deceive any person i n business. J ew and non-Jew are 
I to be treated alike. {Yod Mekirah , XVIII .1.)' Maimonides again 
ll remarks , "Wha t some people imagine , that it is permissible to 
!
cheat a Gent ile, is an error and based on ignorance . Deception, 
!duplicity, cheating, and circumvention toward a Gent ile are 
il des JJicable to the Al mighty , • as those that do unrighteously are 
ian abomi nat ion unto the Lord t hy God ' \Deu.t • .XXV,l6) commentary 
!to {Kelim XII, 7)." 1 And he concludes that the Rabb:is of' all 
1
•ages· ha.ve continued to teach their ·people the same doctr i ne. 
ll . -When Barabas advises h is daughter i n those words , he i s reiter" 
'I lating the general and comn1on medieval concept i on of Christians. 
In spite of the abnormal portraiture of the Jew, The .Jew 
,of Malta is import ant i n that it i nfluenced Shakespeare in 
11 . Landa, J.M.-The Jew and the Drama, pp.62-63. 
j 
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writing his Merchant of Venice . Profes sor i.'\fa.rd makes these 
I 
pELrallels : 
Jew of Malta 
Act I , Sc .. I: 
Fir~t appearance of Barabas; 
he enumerates his argosies: 
"These are the blessings 
I oromised to the Jew~, 
' .A.nd here in was Old Abraham 's 
happiness , etc." 
Act I, Sc .2: 
"You have my goods , my money; 
and my wealth , etc . 
•.•••• You can request no more 
(Unless you wish to take my 
life) " 
Ibid: 
I "YVhat l bring you scripture 
I confirm your wrongs ! 1' 
I Act II , Sc . l 
to 
Merchant of Venice 
Act I, So . 3: 
First appearance of Shylock; 
he enumerates argosies of 
Antonio: 
"Passage about Jacob with a 
refere nce to Abra.ham;ending; 
'fhis was a way to thrive , a nd 
he was blessed; 
And thrift is blessing if men 
deal it not. " 
Act I V, Sc . 1 
Greatly improved i n Shylock 's 
speech: 
"Nay take my life and all • 
etc." 
Act I, Sc .3 
11The dev i l can cite scrip-
tures for his pur•pose. " 
Act II, Sc.S 
"oh my girl, 
My gold , my fortune, my felicity." 
"My daught er, o rrry ducats , o 
my daughter ! 11 
Ibid : 
" Oh , girl , oh gold , 1llh beauty , 
oh my bliss. " 
Act II , Sc .2: 
Barab~s speaking to his slave 
re fe rs to 'swi ne eating Chris -
t i ans .' 
Act II, 
I 
Barabas: 
'' I learned in Florence how to 
kis s my hand, 
Ibid: 
nJust ice! the law! my ducats, 
and my daughter!" 
Act II , Sc. 5 : 
Shylock(to Launcelot Gobbo)~ 
"Thou shall not gormandize ." 
Act I, Sc. 3: 
Shylock also refers contemp-
tuously to the eating of 
pork when Antonio i nvite s 
I 
46. 
Heave up my shoulders when t hey 
call me dog 
him to dine. 
Shylock: 
"Still have I born it with 
a patient shrug, 
And duck as low as any bare,oot 
friar ." 
I 
For sufferance is the 
badge of all our tribe; 
You call me misbeliever, 
'cut throat dog'" 
• • w • • • • • • • • • • • • • • • • • • • • • • 
Shall I bend low?" ( 1) 
Professor Landa adds theBe parallels1 indicat i ng the influence 
of MarlovTe: 
Act III 
Barabas: 
"I mean my daughter: 
but ere he [the Chris t ian ) 
shall have her, 
I ' ll sacr ifice her on a pile 
of wood." 
Ibid: 
Barabas refers to his daughter 
looking out the window ror her 
lover. 
Ibid : 
Abigail: 
Hard hearted f ather , un\dnd 
Barabas. 
Act IV, Sc .1 
Shylock: 
"Would any of t he stock of 
Barabas 
Had been her husband rathe 
than a Christian!" 
Act II, Sc.5 
Shylock warns his daughter 
against looking out the 
window ' to gaze on Chris-
tians*' 
Ac t III, Sc .. 2 
Jessica refers to her 
fathe r ' s implacability.(~) 
ShakespeaEe did not co~~it the error of making his Jew so 
black that he ws.s unrecognizablei he concentrated on a single 
incident and endowed his characters with life, a quality which 
Marlowe failed to give to a ll of his heroes) i nc l ud ing those 
appee.ring in Tamburlaine a nd Dr .. .B,austus . He placed too much 
concentration on the "mighty line " to produce a Jewish charac -
ter wi thih the limits of dramatic probability . Marlowe alloV"Ts 
one inhuman characteristic to pervade the whole of vvhat might 
1. rard , Adolphus William- A His tory of Dramat ic Literature, 
Vol I , p.346 
2. Landa , J. M. The Jew and the Drama , p. 65. 
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have been a better dramatic composition than Shakespeare's 
Merchant of Venice. 
The first two acts indicate a reasonable dramatic con-
struction even suggesting a noble character for Barabas, when 
he has been deprived of some of his wealth. He with some degree 
of nob leness says in Ac ttt .T.~ ., 
"ThA man that d.ealeth I'ighteously shall live; 
And which of you can charge me otherwise ?" 
It seems as though another mind directed the rapid succession 
of mul"ders after the first two acts. The unnaturalness of 
Barabas was made more grotesque by exaggeration of the outward 
appearance, dress , action and physical feature. He was rendered 
hideous by means dJ!' a false nose to which Ithamore alludes in 
{l.ct II, Scene 3: " 0 brave ! Master, I worship your nose for this " 
The false nose theory is later confirmed (1609) in Samuel Row-
ley's Search for Mon~ in which appear~ the passage referring 
to it as the ttartificiall Jewe of Ma1taes nose." :&;dward Alleyn 
of course wore the traditional red beard and hair which became 
inseparable attributes oj Jews and usurers. 
Mar lowe, in his blank verse , created a villain who had 
weighty influence on his age , conceived from tradition and 
r uperstition. He was handed down to the greatest dramatist of 
l~he world to be given some human traits , but even the great 
l oet was so inflated with 
able to swing f ree of it. 
lessor 1Nard' s comment: 
the co~non prejudice that he was un-
I will close the Cijapt er with prof-
1: 
I 
I 
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"Barabas , The Jew of :Malta. ,is then to all i ntents and 
purposes a child of Marlowe's imaginat ion, although i t is not 
to be de::1ied that certain suggastions were ready to his hand 
that could be easily us~d to heighten the odiousness of his 
monstrous conception. To Mar lowe 's mind a Jew was f air game; 
·his diab!\Olical hatreCi of everything Christian, a matter of' I 
! f a ct; and his love of' money , an axiom. He was wholly innocent 1 
of any des~ign of produoing a typical study of Judaism, least 
of all by i ntroducing i nto the chc.rEcter the one softening 
·I element of paternal affedtion. "1 
I 
l 
I 
.I 
Ward, Adolphus William-A History of Dramatic Literature 
Vol I , p. 345. 
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CHAPTER V 
Shylock in the Merchant of venice 
Mr. Sidney Lee suggests that the Lopez incident was the 
occasion for Shakespeare's Merchant of Venice.lThls has become 
the generally accepted theory. The long trial of Lopez led to 
an immense amount of interest which Sidney Lee believes moti-
vated Shakespeare to release a play in August 25, 1594, under 
the title A Venesyon Comedy as recorded by Henslowe a few months 
after the death of Lopez. Sidney Lee, in his article, pointed 
out that the chief opponent of Lopez was an Antonio, a parallel 
to Shylock and Antonio of the Merchant of Venice . Vfuether Lopez 
is the original or not1 Shakespeare had a sufficient bac·kground 
to produce his great tragic hero. I~. Cardozo suggests thatr 
!the Ballad: A New Song Shewing the Crueltie of Gernutus A Jew , 
may have influenced Wilson in production of the Three Ladies of 
London,which in turn had its effect on Shakespeare ' s Venesya n 
,comedy. And he further sugg:asts that it is not at all impro'bable 
that the author of the Jew, · or which Gossen wrote , had weighty 
influence with Shakespeare. In the u~nown author's J·ew is the 
suggestion of a Shylock, a bond, and the caskets; these being 
1present1 the remainder of the story may have been very much like 
r hakespeare '• .2 In view <if" the f'act that Shakaspeare probably 
used this ballad for one of his sources, it is well to set it 
~own to notice the similaritiel!ll: 
1 . LeeiSidney L.-"Shylock's original" Gentleman ' e Magazine, 
PP. 8 3-200 
2. Cardozo,Jacob Lopez-Contemporary Jew in the Elizabethan 
Drama-pp.396-397. 
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Gernutus The Jew of Venice 
THE FIRST PART: 
In Venice towne not long agoe 
A cruel Jew did dwell, 
Which lived all on usurie, 
As Italian writers tell. 
2 
Gernutus called was the Jew, 
~~ich never thought to dye, 
Nor ever yet did any good 
To them in streets that lie. 
3 
0His life was like a barrow hogge, 
That liveth many a day, 
Yet never once doth any good , 
Until men will him slay. 
4 
Or like a filthy heap of dung , 
That lieth in a whoard ; 
Vfuich never can do any good, 
Till it be spread abroad. 
5 
So fares it with the usurer, 
He cannot sleep in rest, 
For feare the thiefe will him pursue 
To plucke him from his nest. 
6 
His heart doth thinke on many a wile, 
How to dece ive the poore; 
His mouth is almo st full of' mucke, 
Yet etill he ·g pea for more. 
7 
His wife must lend a shilling, 
For every week a penny, 
Yet bring a pledge that is double worth, 
If thet you will have any. 
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8 
And eee, likewise, you keepe your day, 
Or else you loose it all: 
This was the living of the wife, 
Her cow ~he did it call. 1 
9 
Within that citie dwelt that time 
A marchant of great fame, 
~~ich being distressed in his need , 
Unto Gernutus came: 
10 
Desiring him to stand his friend 
For twelve month and a day; 
To lend to him an hundred crownes; 
And he for it would pay. 
11 
Whatsoever he wouid demand of him, 
And pledges he should have: 
"No" (q:Uoth the Jew with flearing ltookes), 
"Sir, aske what you will have. 
12 
11 N-o f tl.- 1 f' penny or de oane o_ it 
For one year you shall pay; 
You may doe me as good a turne, 
Be fore my dying day. 
13 
''But we will have a merry jeast, 
For to be talked ion~: 
You shall make me a bond, qhoth he, 
11That shall be large and strong: 
14 
"And this shall be the forfeyture, 
Of your owne fleshe a pound: 
If you agree, make you the bond, 
And here is a hundred crownes." 
1. J.V.Prichard,the editor of Percy 's Religues thinks this line 
suggested to Shakespeare in Act I the following: Antonio replies 
to Shylock: 11Was this inserted to make interest good? 
• Or are your gold and silver ewes ana rams? 
Shylock: I cannot tell I me.ke it :tr~ad as""""'Ta'St." 
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15 
''With right good will! 11 the marchant says: 
And so the bond was made. 
Vfuen twelve month and a day drew on, 
'L'hat backe it should be payd, 
16 
The marchants ships were all at sea, 
And money came not in; 
Which way to take, or what to doe 
To think8 he doth begin. 
17 
And to Gernutus strait he comes, 
With cap and b ended knee; 
And sayde to him, "Of curtesie, 
I pray you beare with mee. 
18 
11 My day is come, and I have not 
The money for to pay: 
And little good the forfeyture 
Will doe you, I dare say." 
19 
11With all my heart," Gernutus sayd, 
"Commaund it to your minde: 
In thinges of bigger waight then this 
You shall me ready finde ." 
20 
He goes his way , the day once past, 
Gernutus doth not slacke 
To get a sergiant presently, 
And clapt him on the baoke. 
21 
And layd him into prison strong, 
And sued his bond withall; 
And when the judgement day was come, 
For judgement he did call. 
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22 
The marchants rr i ends came thither fast, 
With ma.ny a. weeping eye , 
For other means they could not find, 
But he tha. t day must d.ye. 
THE SECOND PART 
23 
Some offered for his hundred crownee 
Fi~e hundred for to pay; 
nd some a thousand,two or three , 
Yet still he did de~y . 
24 
And at the last t4n thousand crownes 
They orfered, him to s ave: 
Gernutus sayd , "I will no gold, 
My forfeite I will have . 
25 
"A pound of fleshe is my demand(! 
And that shall be my hire. 1 
Then sayd the j udge, "Yt, good my friend , 
Le t me of you 1e sire 
26 
"To take the flesh from such a place , 
As yet you let him live: 
Do so , and lo! an hundred crownes 
To three here will I give." 
27 
nNo, no," quoth he, "no , judgment here: 
For this it shall be tride; 
For I will have my pound of fleshe 
From under his right side .'' 
28 
It grieved all the companie 
His crueltie to see, 
For ne i ther friend not foe could helpe 
Bu» he must spoyled bee. 
,, 
I 
I 
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29 
The bloudie Jew now ready is 
With whetted blade in hand, 
To spayle the bloud of innocent, 
By forfeit of his bond.l 
30 
And as he was about to atrike 
In him the deadly blow, 
"Stay" (quoth the judge} "thy crueltie; 
I charge thee to do so. 
31 
''sith needs thou wilt thy forfeit have, 
Which is of flesh a pound, 
See that thou shed no drop of bloud, 
Nor yet the man confound. 
32 
"For if thou doe, like murderex· 
Thou here shalt hanged be: 
Likewise of flesh see that thou cut 
No more than longes to thee . 
33 
11 For if thou take either more or lesse, 
To the value of a mite , 
Thou shalt be hanged presently
71 As is both law a.nd right.  
34 
Gernutus now vraxt- franticke mad, 
And wotes not what to say; 
Quoth he at last, "Ten thousand crownes 
I will that he shall pay; 
35 
"And so I graunt to set him free. 11 
'rhe judge forth answere make; 
You shall not have a penny given; 
Your forfeyture now take." 
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1. This passe.ge bears a strong r-esemblance to that in Ac~ IV i, 
Sc .2: Bossanio: 11 \'IJhy dost thou whet thy knife so earnestly?'' 
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36 
At the last he. doth demaurl:d 
But for to have his owne: 
"No, '1 quoth the judge, "doe as you list, 
Thy judgement shall be showne. 
37 
''E ither take your pound of fl esh, 11 quoth 
"or cancell me your bond: " 
'' 0 crue 11 judge," then quoth the Jew , 
"ThHt doth against me stand!" 
38 
.And so with griping grieved mind 
He biddeth them fare-well: 
'Thent all the people prays'd the Lord, 
That ever this heard tell. 
39 
Good people, that doe heare this sous, 
For true th I dare well say, 
That many a wretch as ill as hee 
Doth live now ar this day: 
40 
That seeke'th nothing but the spoyle 
Of many 8. wealthy man, 
And for to trap the innocent 
Devj_seth what they IB'an . 
41 
he, 
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ll From whome the Lord deliver me, 
And every Christian too, :1 
And send to them like sentence eke ji 
That meaneth so to dce.l " 
Assuming Mr . Cardozo's argument tha t the N·ew Song Shewing \1 
!I 
Cl"l:.eltie of Gernutus a Jew had its influence on Wilson in 
product io:n of the Three Ladies of London as proved, 8.nd 
accepting the following quotation, it then follows that the 
I' 
I' 
,I ,, 
II 
'I !; 
,: 
, Giovanni 's Il Pecorone was the source for all the above-men ... ~~I 
JL ;I 
- ' =·==================-=====!===--=' lf~. Percy , Thomas -Reliques of Ancient English Poetry, vol I 
II pp .l53-58. 
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tioned plays as well as for the poem itself• 
J .. V. Prichard, the editor , "hath had reason to believe, 
that both Shakespeare and the author of this ballad, are in-
'I I' 
!I 
il 
,I 
I 
! 
i 
I 
I 
I' 
debted for their story cf the Jew (however they came by it) to !I 
an Italian Novel, which was first printed at IHlan in the year i\ 
II ~I 1554, in a book entitled, 1 Il pecorone, nel quale si conten-
gono Cinquanta Novelle antiche, etc., 1 republished at Florence 
about the year 1748 or 9. The author was Ser. Giovanni Fior-
!i 
!.I 
I, 
It 
r ,I 
entino , who wrote in 1378; thirty years a fter the time in which jj 
the scene of Boccaccio 's 'Decameron 1 i s laid. - -Vide ' Manni, !I 
Istoria del Decam.erone di Giov. Boccac.' 4jtft, Fior ¥ 1744. 
That Shakespeare had his plot from the novel itself, is 
evident from his having some incidents from it which f,re not 
" !t 
., ,. 
I 
!. 
!I 
:I 
II found in the ballad: and I think it will also be found that he !I 
'I 
borrowed from the ballad some hints that were not suggested by !i 
!I 1: the Nevel. fSee above,pt. ii, ver. 29, etc:~ . See also some !! 
!I 
j other passages in the same piece). This, however, is spoken '·;.1 
li 
11 
with diffidence, as I have at present before me only the abr idgTI 
II ' d ment of the novel which Mr . Johnson has given us at the end of 1
1
1
1 1~, 'I II his commentary on Shakespeare. The tr·anslation of the Ii~alian II, 
I' story at large is not 
il 
easy to be met with, having I believe ,!: 
' ./ I 
years ago with \\ never been published, though it was printed some 
this title- "The Novel , from which the ' Me rchant of Venice' 
written by Shakespeare is taken, translated from the Italian • 
!i 
II 
i! 
il 
II 
,; 
To which is added , ~~ one 1 oi' Boccaccio, 
., 
I• 
I 
a Translation of a Novel from the ' Decarner-
,, 
London, Printed forM. Cooper,l755," Svo.l 
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In addition to already mentioned sources and MarloVIe 1 s 
I . 
I Jew of Malta ,Na.sh!f 's Life of Jack Wilton or the Unfortunate 
I V ;~aC,J/ 
I Traveler is considered by some critics as a possible source 
II d ,, 
II 
,· 
' i 
for i 
,I I ;I Shylock. The first English picaresque novel has a hero who 
~: becomes entrapped by Zacharie, a Jewish physician and anatomist I 
1 
in Rome .1 The story has very little influence on Shakespeare , I 
I I 
; 1 unless it served him as one of the sources which pointed out 1: 
I the cutting of the man 1 s flesh. Most reputable critic.s dis- II 
l regard it. Nw. Cardozo further indicated there were as many il 
:I 
as twelve possible sources for Shakespear's bond stories,dating j1
1 1· as far back as 1250.
2 They can be found in Danish, Its.lian, i 
II 
FTe nch , German, and Enr l ish sources, none of which are popularl~~ 
accepted except the Il. Pec:orone and the Gesta Romonorun ver• !1 
s ions. For his actual plot Shakespeare had access to "Il Pee- ' I II 
I 
1 
crone," a. collection of' fourteenth century Italian novels by :: 
1
1 Sir Giovanni Fiorentino. Here a Jewish creditor demands a \I 
' pound of flash of e. defaulting Christ;ian debtor, who is rescued :1 
by the advocacy of Lady Belmont , the wife of the debtor's: \: 
11 friend.3 A similar story is barely outlined in the li'Geo t a Rom,; 
nne>ru~ 11 while a tale of the testing of a. lover· ' s character· by 
II 
li 
II 
:I 
I 
the offer of choice of' three caskets of gold, silver, and lead, \! 
I I which Shakespeare combined in the Merchant of Venice with the 1: ;; I' 
II 
independently (and with var- 1li 
I 
,I 
legend of the Jew's loan, is told 
iations from the Shakespearean form) in another portion of the 
~ "Gesta." 4 
I 
ii ,, 
!I II 
II 
A "comedy," The .Merchant of Venice., is a sufficient indica-,i 
'I tion in itself to the impartial reader that the baited usurer 
Landa, J. M.-The Jew and the Drama ,p.72 
Car·dozo, J .L. The Contemporary Jew in the Elizabethian Drama 
pp . 254-64. 
Lee,.Sidney L.- A Life of William Shakespeare , p.l32 
Th1 n _ 
" i' 
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II 
I' 
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:I 
'I 
!I lr 
.I 
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I 
l 
\I was not essential ly a pathetic figure, but a burlesque of the 
modern interpreta.tion, regardless of the-actual technical 
tragic denouement. The Elizabethan Shylock was portrayed as 
a typical hook-nosed villain of a Jew, cunning, usurious, and 
revengeful . He was a comic character to be jeered at just as 
:I 
il 
ll 
II 
I• ,, 
!I 
1: 
his origina.l was in the street in the days of Edward III. 1 'rhe I' 
!I 
!I 
i1 
despicable animosity between Jew and Christis.:rl Jl!'hich had been 
I han ded down from t ime immemorial through the usual available 
literary means was the possibility of a good story of which 
the authors did not hes·itate to take advantage to increase ;: 
'I !. 
their fame and fortune, not egan excluding Shakespeare. It is 1' 
II I p ip:a-...dreaming to infer that Shakespeare was trying to defend ;! 
I the question of religious and social prejudice. If we under- !I 
II stand the historia:al background it is clear enough that there ~~ 
.
1 
was no such i ntention. Modern critics, however , have made 11 
li this interpretation, viewing the situation from their own ~~ 
1 psychological reactions 1which are generated from the modern I· 
I views of social and religious toleration. "There has crept i 
lj into Shylock 's interpretat ion, in recent" years a touch of sym- (! 
pathy which was never intended by Shakespeare."2 He fundamentally 
I 
used Bars.bas as a basi~ on which he bestowed much the same I 
antipathy that Marlowe did. Shylock is a creat ion, primarily, ~~ 
~~ of caricature, but the better qualities were given him un- ~~ 
il consciously. They are like those bestowed on Falstaff, who : 
li originally was intended a villain,(~ fact that troubled Shake s- : ~, : peare cons ideJ•ablly), but turned out to be a. pleasing personal- !/ 
II 
il i ty . 3 _--=-.::--;-_-:: _;_--=-==- ~ 
II 1. Alden, Raymond Maddonald-The Master Spirits of Literature 11 
I 
and Shakespeare, p .214 1 12. Ibid. ·I 
,, 3. Ibid. II 
II 1' 
II 
I 
\; 
,I 
il 
I
' I 
59 
That Shakespeare was so gratuitously inclined t oward the 
J ew is dis&f)proved in a number of his plays. That he had a 
common prejudiced attitude toward the Jew can plainly be seen 
'I from the f ollowing quotations , all of wh i ch appear after Mar-
, 
lowe'g Jew 6f Malta. 
Two Gentlemen of Verons., Act II , Sc. 3 
Launce: 
''A Jew would have wept to have seen our parting" 
d ,. 
;I 
I' 
: 
I 
I! 
.I 
I' 
II 
!I 
ji 
I 
I 
!I 
;l 
Launce : , 
1
.1 "If thou wilt go with me to the a lehouse so, i f not , thou !
11 art an :de brew , a ;;·ew, and not worthy of the name of a II Christian. 11 
/j Speed: Why? li 
'I I• 
'I Launce: Because thou hast not so much charity in -ct_ee as to go 1 
1 to the alehouse with a Christian~ \ 
Love's Labours Lost, Act III, Sc .1 I 
I 
Costard(to Math.): My Sweet ounce of Man 's flesh! My incony 
J evv ! 
Mid - Summer's Night 's Dream,Act III,Sc.l 
Thi~by{in the rehearsal , to Pyramus): Most brisky j uvenal and 
most lovely Jew! 
Henry IV, Part I, Act II, Sc .4 
.I il Falstaff: 
!I 
You rogue , they were bound every man of them, or 
I am a Jew else, an Ebrew Jew. 
I Much Ado A~out Nothing, Act II, Sc.3 
/I 
/! Benediclc: ••••• If I do not love her, I am a Jew. 
I! Macbeth, Act I V, Sc·. t 
'I II 
1
' Third Witch: ( enumerG.t ing c ontents of cauldron) i n cludes: 
It 
it 
II 
11 
'I !. I; 
II ii 
II 
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I 
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ij 
il :i Liver of blaspheming Jew .1 
,J 
., 
:! 
·: ii 
•: The quotations appear in the order of their wr i t i ng , the fir·st :1 li ,, 
I 
!' 
11 1 . Landa, M. J.-The Jew and the Drama ,p.70 
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9.ppearing about 1591 . They appear a f ter Marlowe's production 1 
'I 
· i ndicating that Shakespeare was suf ficiently grounded in the 
general anti-Jewish tradition to use them as a basis fo r his 
Shylock. "My sweet ounce of ms.n ' s flesh" appeared in Love 's 
IEabor' s Lost, which was in existence several years before the 
appearance of his Merchant of Venice. 
Shakespeare knew no Jew unless it could have been~. 
' Lopez hi.mself , from whom Shakespeare by all means could not 
I have acquired a picture of hatred, because nr. Lopez was a we ll t1 
known Portuguese gentlfna.n-doctor in the employ of Leicester. 
A 
History gives the account that Lopez was not hated but given 
an equal position to the gentlemen of' England. He vms long i n 
the honorable position of the Queen ' s Physician , be fore she 
!i" 
I 
~I 
II 
1: 
finally, a f ter much a.gita.ted pressure , gave her unwilling con- i/ ,, 
sent to have him executed. Shakespeare could never have ac-
1 ..~a,c;. 
quired the villainy ,""';_usuriousness-J and the diabolicv.l love fo r 
Antonio's pound of flesh, from such a prototype as Dr. Lopez, 
even if he had seen Lp;pez; however , there is no evidence that 
:! 
,, 
II 
II 
II 
'I 
'I 
:I 
:i I, 
I 
:I 
he saw Lopez or any other Jew. He wrote The IIJer·chant of Venice I; 
•' q i n the same vein tt..at a modern writer has capitalized on the 
!I 
He presented it to the public when there wa s !1 i Dillinger story,. 
I !i 
' I 
I 
! 
i 
11 a popular demand, probably wrote hurriedly, a nd wi thout a ny 
:I 
:j d i rec t knowledge of Jewish li.fe and religion. The drama o.f 
li the Elizabethan day was the equivalent of modern newspapers 
II 
I' nnd periodicals as the moulder of public opinion. From the 
p 
ll 
I 
II 
I 
I 
I' II II 
I! 
with the Jew .1 
date of Lopez ' s execution, May 1594, to the end of the year, 
:1 Henslowe records at least twenty plays which dealt 
1: 1. cal isch, Edward N.-The Jew and the English Literature,;.70 
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It is true the incident may have occasioned his writing 
li 
Jl 
'I il 
il 
! ' I the Merchant of Venice, but it is also more true that he did : 
,I not understand the fundamental Jewish nature. He sends Shy- II 
'I lock to eat with A!!tonio and Bassanio, having had Shylock make !I 
1 , this statement sometimes previously in the negative to Bassa.. ;; 
II 
11 nio's i nvit at ion to dine with him, the obs ervance of which !J 
11 would have been more natural: i\ 
~~~ Shylock: I 
, "Yes, to smell pork; to eat of the habitation which your I 
I II pronhet , the Nazarite , conjured the devil into; I will buy with li 
1 you, aell with you, talk with you, walk with you, and so follow~ 
i ng; but I will not eat wit~'1. you, drink with you, nor pray with ii 
: 
you.-·What news on the Rialto?--Who is hw comes here?" 
._-.. 
This resolution is later broken when he accepts the in-
vitation to dine with Ba.ssanio. It was a. circumstance that 
I 
I 
I 
II 
~J. I Shakespeare foresaw would heighten t he malignity1of Shylock ' s 1 
I 
! 
charactel' by making him depart from his most determined resolve t; 
It is abo true that a Jew would not be very likely to use a i! 
Christian Le.uncelot Bobho as a servant, if for no other reas on :j 
I 
thEtn the Christian feeling and antipathy the situation would :i 
1:1 
arouse against a Jew enslaving a. Christian. 
'I Jessica. ' s in~~ ::."oduction into the story is Shakespeare's own '' ,, 
,, 
!i 
[I ere at ion; v1e do not find her in the Il Pecarone or the Gesta. 
Romanorum versions. It is possible that !l'iarlowe suggested a ., 
il daughter to Shylock, but even this seems improbable when we 
1: 
I' :I 
!I 
,I 
il 
I' 
li 
\I 
I 
'I 
contrast the two girls. Abigail is 
f'ul daughter who is obedient to the 
a beautiful homeloving duti~ 
wishes of' her atrocious· !1 
:r 
1: 
II 
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father even to her own harm, while Jessica ' is the extreme oppo-
site, doing everything to thwart the desires of her father to 
the extent of calling her home a 11hell!" Shakespeare cleverly 
introduces her as a beautiful young woman loved by all, not ever. 
deemed unworthy of a Christian Lorenzo's love. She lives in a 
large home with no one for a companion except the co~.rse Launce-
lot Gobbo, and the vicious father~ who through Jessica is made 
to appear coarse, villainous, cunning, and usurious; she speaks 
of her own father: "But though I am a daughter to his blood 
I am not to his manners. n Lorenzo speaking of her says: "Be-
shrew me , but I love her heartily; 
For she is wise, if I can Jlidge of her; 
.End fair she is if that mine eyes be true; 
And true she is as she hath proved herself: 
And therefore, like herself, wise, fair and true. 
Shall she be placed in my constant soul. " 
All these womanly qualities and virtues, she possesses excP-pt 
in relation with her own flesh and blood, a fact which adds 
to the monstrosity of Shylock's villainous conception. 
Herbert Howard Furness in his Variorum The Merchant of 
Venice comments .ion the reasons for Jessica's portrayal in such 
a line, in the following manner: "The character of Jessica , 
is so complex, not t o say apparently inconsistent, that at times 
I am almost tempted to think that we have in her an outcropping 
of the old original play, where in it may hav-e been she was not 
the Jew's own daughter. Can we point to a single trait in her 
that stamps her not only as a daughter of Shylock but even as 
a Jewess? She is l8.vish of money to Gobbo, and profusely lavist. 
of it on her own pleasures; she has fallen in love with a gay 
Christian, and longs to change her religion; she shows no re-
! spect for her dead mother, and not an atom of regard for her 
living father; her very complexion is not Oriental, but fair. 
i n the next scene her hand is spoken of as whiter than paper, 
and the contrast between Shylo~k and her is declared by Salarino 
to be greater than between jet and ivory. Lastly, is Jessica 
ou t-nighting Lorenzo in moonlit Belmont, the same Jessica who 
c!:l.n find amusement in the merriment of Gobbo? In thus sup-
posing Jessica to be no child of Shylock, I confess the v:ish to 
be for Shy lock e ~ ' s sake the father of the thought. Of course it 
is evident , as Macdonald and others have pointed out, that for 
d ramatic purposes the profoundest depths of Shylock's nature 
~ugt be stirred against Anton io and the Christians and this is 
done whe n he believes that they have induced his own flesh and 
blood to rebel against him." 1 
Shylock, on the other hand, is drawn as repulsi .. Je as a 
ihuman could be within the bounds of dramatic probability. In 
~is grossness he is endowed with a touch of humanity when he 
addresses his daughter as: "Jessica, my girl, 11 just as he is 
~bout to go dine with the Christians. Booth in Furness' 
I !Variorum says: "These are the only word.s that Shylock speaks 
r hich in the least degree approach gentleness and they mean 
b othing.''2 This is a fact which later emphasizes his repulsive -
! 
r ess whe n he confuses his love for his money, and hia daughter. 
~e raves in intermittent degrading exclamations, his love 
1. Furness ,Horace Howard. A New variorum ~dition of Shakespeare 
The Merchant of Venice Vol VII p.53 
2 • Ibid. p • 88 • 
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divided between his ducats and his Jessica: 
"My daughter! -0 my ducats! -0 my daughter! Fled 
with a Christian! - 0 my Christian ducgta! 
Justice! the l&w~ my ducats and my daughter! 
A sealed bag, two sealed bags of ducats, 
Of double ducats, stol~n from me by my daughter! 
And jewels, - two st;ones,two rich and precious 
stones, 
Stolen by my daughter! Justice! find the girl! 
She hath the stones upon her and the ducats!" 
Spedding suggested that Shakespeare was overzealous in his 
attempts to vil!ff.y Shylock when he made Jessica run away with his 
ducats. He further indicates that she could have left the 
jewels behind as there was no dramatic necessity for their 
being taken . This would have made J:essica appear a much more 
lovely girl , and would have spared. the nefessity of r•evealing 
that Shylock really cared more for the ducats than his daughter. 
Spedding points out that the loss of his daughter to her race 
and faith was a sufficient motive for Shakespeare's vengeance 
scheme. It i s· evident enough, however, that Shakespeare desired 
s_ Jew who wr.ra &3 repu.ls ive as Barabas 1 and yet would retain 
some traits of a human being.l This attitude is further height-
j ned when Shyloc k says to Jessica.: "We ll, Jessica goe in . 
!Perhaps I will retur·n irr.med i ately , 11 wh ich was an indication of 
Shylock 's lack of confidence in his daughter. Rabbi C~lish 
suggests that Shakespeare omitted a mother for Jessica to make 
r ossible '!:'f :1' i nsubmiss ion and develop the hatred for the non-
~nderstanding father; if Jessica had had a mother 's confidence 
~he would have been the home-loving girl, which would have 
,f-oiled Shakespeare's malicious intent.2 M. J. Landa suggests the 
omission was not merely to make possible the Jew's insensate 
1. Furness , Horace Howard-A l~ew Variorum Editicn of Shake::speare 
The Merchant of Venice, Vol VII, p.99 
2. Calisch , };dward N. 'l'he Jew in the hnglish Liter£.ture ,p.82 
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desire for revenge and the disloyalty of his daughter but it 
also indicated that Shakespear-e did not put Leah in because he 
d:td not know enough about a Jewish household .1 
shakespeare presses the idea of Shylock's meanness ,blood-
thirstiness, and usuriousness, beginning in act one and carry-
1 I ing i t through the trial scene. For a moment, we are led to 
believe that Shylock was portrayed as a gentle compromis ing 
!llan, v·;hen he suggests the bond as a means for Bassanio ' s secur-
ing the three thousand duc&ts, he so much needed. Shylock says : 
"A)pound of man ' s flesh taken from a man 
Is not so estimable , profitable neither 
As fl esh of :Muttons , Beefes, or Goates, I sHy 
To buy his favour, I extend this friendship, 
If he will take it, so: if not adiew, 
And for my love I praie you wrong me not. " 
Furness points out that Shylock in thi~ speech may have meant 
that he was a ttempting to buy Anuonio's favor. _He suggests 
another solution in which Shakesper.re meant Shylock to express 
this idea: "For my love's sake do not impute unworthy motives 
to me." This is the opinion with which Booth agrees, who would 
have the person acting the part of Sl':j.ylock overhear the fo llow-
ing speech of Bassanio ' s:. "Hie thee Jgentle Jew . 'l'his Hebrew 
will turne Christian, he grows kind." Shylock who overhears 
this grins at it as at a pleasant joke, &nd moving slowly up 
the stage, turns as they exeunt , and looks after them with in-
tense hatred.2 This coincides with the general attitude ~iven 
the eha~acterization of Shylock. He V9en peFmits Antonio ~o 
go out of the bounds of his 300d nature to grossly insult the 
Jew about his usury, personal matters, and his religion. 
1. Hudson;; Rev . H. N. 8he.kespee,re ;His Life, Art , and Characters 
Vol I, p.292. 
2. Furness, Horace Eoward, A New Variorum of Shakespeare -A 
Merchant of Venice. Vol VII , p.53 
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Antonio has prevented his making a half-million by the use of II 
wh a.t was Shylock 's. Antonio's ants.gonistic attitude toward 11 
I him in business has made life miserable fo r him. All this ' 
I 
Shakespeare presents before us as desirable traits on the part : 
of the Christian Antonio ; but Shyloc1c i n turn has been treated ~~I 
as a mons•..;er with now and then a glimmer of Shylock's being il 
II 
the victim of injustice which appears in very insignifican t 11 
sce n es as the famous line "hath not a Jew eyes" that appears 
in a minor scene with Salarino and Salonio. He spits bo.ck 
I 
.I 
l\ at them after their vicious baiting with the gall that has i! 
been rammed down his throat for years: l "To bait fish withal: tj 
I 
i 
I 
II 
if it will feed nothing else it wil l feed my revenge . He hath !I 
disgraced me and hindered me of half a million;. laughed at 
my losses, mocked at my gains, scorned my nation, thwarted my 
bargains, cooled my friends, heated mine enemies ! and wh a t ' s 
his reason, I am a Jew! Hath not a Je;w eyes? Hath not a Jew 
hands, organs, dimensions, senses , affections, passions, fed 
\•dth the same food , hurt with the same weapons , subject to 
tlu sc.me heaied by the same means, warmed and cooled 
by the same winter and sum.rner as a Christian is? If' you prick 
u~ do we not bleed? if you tickle us, do we not laugh? if you 
poison us, do we not die? and if you wrong us, shall we not 
II 
i\ 
II 
I 
! 
II 
'I 
I! 
II 
II 
II 
!I 
II 
II 
I' 
I' i[ 
revenge? 
:/ 
If we are llke you in the rest, we will resemble llOU 1' 
I 
I 
i 
i n that. If a Jew wrong a Christian, what is his humility? 
I 
revenge. If a Christian wrongs a Jew, what should his sufferanc1 
be by ChriBtian example? why , revenge. The villainy y ou teach :1 
[t 
me I will execute ; and it shall go htlrd buT I will better the 'I 
II 1. Hudson, Eev. H .N. Shakespeare ;His Life, A1·t , and CharG.cters 11 v 01 I' p • 29 2 ,I 
:I j, 
1: 
II 
11 
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instruction . '' 
Yet this apparent defence of the Jew does not appear in 
'I I, 
I 
q 
!, 
;i 
de- i\ 
I 
I 
response to attacks of his wors t eLemy , Antonio , no~ a t the 
\·
1 
court scene where it would have been the proper place as a 
I 
II 
I 
I 
ii 
II 
I 
I 
I 
I 
I 
I 
I 
fense . ht the trial scene he merely 
p:?aising her as a "Daniel ". and l a ter 
J 
against him , he submissively leaves 
!I 
appr oves of Portia ' s adtioJ:1 
when the t rial turns 1 
I 
the court. "Until that 
I 
moment Shylock has been no coward . He has braved all the power 
of mighty Veni ce with great daring and wit . Such a ruan would 
not force the terrors and hun1iliation of the wret ched future 
ii 
when robbed of his all , even his revenge. Rather would he i 
exact the f ull forfeiture of his bond, and perish together with 
I his vic t•m for t he f ailure to comply with the unwrit t en clauses 1 
I 
I 
of the document. But t hat would. have ended. the play on a note ! 
of horror, and Shakespeare, conscious of his own genius, had 
no des ire to lay himself op-en to the change of lmitating Mar -
lowe . "1 It is L.rnpossibl:e for an author to have attempted the 
defense of an enslaved race when he wilfully left wi tt. the 
audience the remarkable represent ·-.t i ve i:.npr·ess ion given by 
Lady Martin: "At this point I have always .felt in acting that 
' I 
\I 
l 
:J 
!I 
1: 
I! 
my des i re to find extenuations fo r Shylock ' s race and fo r him- !j' 
self leave me , and my heart grows almost as strong as his own. l 
I see his f iendish nc. ture f ully revealed.. I have seen the 
knife sharpened t o cut quickly through the flesh; the scales 
brought forward to weigh it; have v:ntched the cruel , eager 
I 
!I 
I! 
II 
II 
;I 
lj 
eyes , &.11 strained and yearning to see the gushing b lood ·Nell - il 
I! 
i ng f rom the side ' nearest the heart,' and gloating over the i' 
----:--:=:=-::-_ ::-: __ :-tJif==--=-====· 
1 . Landa , M. J. The Jew and the Drama , p • 29 
il I! 
!I 
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!I 
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f ancied agohies and death pans;lgs of his bitter foe , Th i s man- ,
1 jl \. 
11 monster , this pitiless, sa val!e nature, is beyond the pale o.f ~~ 
I humanity - it must be made powerles s to hurt. I have f elt thatr :l 
I with him the wrongs of his r ace are really as nothing c ompared il 
with h i s own remorseless hate. He is no longe1• the wrongec1 1 • 
.! 
I portray them through a care ful re search s t udy. I II 
il 
I 
for his pound of fl e s h i s as un-Jewish as it would be un-
Christia n. The Je v knows through his Bibl e and RHbbinical 
"The Jew has a 
h orror .for the mutilation of the b ody. 
the profoundest consider:;,tion for even dumtlJ animals . He is 
II 
' I II 
fo rbidden to practice cruelty aga i nst the beast of the field or11 
, I 
1
1 
the b ird in the air· . He cannot yoke s. n ox and an as·s toge ther. ! 
,, 
I• 
'I 
He cannot rema in idly to see the ass of his neighbor, even of 
h i.s enemy fallen under his burden by the way side." 2 
I 
~ I 
I 
:· 
' 
I ShBkespeare attr ibu t es this unfatherly att i tude to the 
'I Jewish Shylock when he speaks of his daughter ' s eloo1hent with 11 
- .lt. ! I 
~~ ~~:.::n::: h:: :::~d ::u::u::·:.::r:.:::~ d a:t rn~ f::::, a::d t::e !i 
. 1. Furness , Hor•ace Howard-A New Va riorum of' Shake speare A. lr=- ----· 
Merchant of Venice- Vol. VII , p . 217 1! 
2. Calisch , Edward. N.-The Jew j_n Englis h Literatur•e
1 
pp.78-9 . \J 
II 
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ducats i n her coffin!" Heineman {Shylock and Na than, 1886, II 
p ~ 10 ) says : 11What Hebrew father is there , whe.t Hebrew mother~ :1 
!I 
that does no t know these words of Shylock ' s to be false , nay , !1 
i JL.possib le? How happens it then that Shake s peare, this greates·t 
;I 
:1 
sea rcher of the human heart , has e .rred so grievously i n regard I' 
1: to Jews and Jewry? 
II 
It is because he has overlooked, and he 
i! 
I 
,, 
I' 
I' 
1: 
j: 
·· could not but overlook , one element which has entered most 
!i whic~11 
:·1 Israel carried with it into its sorrowful night of exile, and i! 
1
1
: to which it has always remained steadfast and true; its Doc- I! 
'I 
Ji 
1: largely into the. history of Jewry-tiz: that ideal blessing 
I t r ines, its Religion. Shakespeare could never know how the q 
I I! I; I Jew 1 from the heights of this &>piritual life, looked down u~on ~~ 
those who could fetter his body indeed, but never his soul. 1: 1: 
,, 
Shakespeare's vindictive treatment of Shylock and his race il 
as bloody and unrelenting us~ers is unjust. It is true the :: 
I 
Jews were money - lenders but it does not necessarily follow they !\ 
were unconscionable or exorbitant extortioners as the word im- '!.I 
p lies. The Jews were driven to lending money at interest be- !j II 
ca.use every avenue of livelihood was closed to them because of 11
11 
their religion. And money let out at interest was not unknown 11 
'l in England even among the Christians, wh.o were committing a :1 
:1 \1 
sacrilege in engaging in the business. It is true it was not .1 
I 
:i 
entirely popular_, but it was becoming common practice-laws both \! 
:I 
ecclesiastical and secular were enacted to suppress it Jbut to no i~ 
il 
a vail. Shylock was merely a business man , one that a modern 'I ,, jl 
1
1 business man would approve in ,his sound economic methods. 
I
I 
I was enormous risk in the Elizabethan days in a ny business· l=======f.l 
'I 
II 
I! 
I ' 
•' 
'I'here !i 
, I 
I! 
~ : 
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I' I venture, and economic principles demand higher rates of interes~ l 
\I with increasing risk. A Shylock or any of his race cannot be 1: 
condemned for drifting in the economic ebb of the time. !I 
j: 
I' 
:I I, 
:· 
Early in the play when Shylock is bid forth to Bassanio 1 s 
supper, and Launcelot urges him to go,because "my young Master 
I 
doth expect your reproach," Shylock replies, "So do I his. 11 
!Reverend Henry N. Hudson infers he meant here the reproach 
l'lucholl think« 
\ because o:f Antonio 1 s bankruptcy . A Shakespeare has him have some 
il 
il 
I 
'I 
:, 
\\ h a nd getting up the reports that Antonio's ahips are lost, 
I, 
il 
II I j which turn out to be false. The poet leaves us in the dark as 
1 to h ow those reports grew int·o being and gained belief. Did 
he mean to have it understood that the Jew's cunning and malice ! 
was res ponsible in plotting and preparing for their destruction. ! ;; 
II Shakespeare left the thing for conjecture because he knew the 1; 
,. 
·
1 
genera l attitude of the people toward the Jews, mostly impresse 4l 
up~n their weak minds through rprevious plays, would be the re- I 
action he wanted. There was enough familiarity with the Jew I 
I 
! 
at the time to suppose him capable of planning the destruction 1 
:I 
of Antonio's ships. It may be said 
l f r om the play is that he loaned the 
it would not be likely without some 
t hat the general i mpress ion !\ 
:I 
sum on mere chance. But :1 
good motive and assurance ' 
that he would loan to one whom he hated so bitterly. Thus 
Shakespeare marks him with greater lines of guilt. But the 
I work or comic art required his criminality to be kept in the 
b a ckground. He nearly overshadows all other characters, as it 
II 
1. Hu~, H.N.-Shakespeare His Life,Art and Characters,Vol I 
p .2\}4 .-
I 
11 
I' 
'I ii 
!' 
il 
'I 
i: 
H 
II 
L 
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II ~~ Clarendon suggests that Shakespeare 1 • reference to Shy - ~~ 
so that Shylock'~ hat r ed and v,~ngeanci will assume a con-
secrs.ted character. His hatred against the Christians becomes 
sacerdotal when he appears before the tribunal of justice. He 
comes bound by religious vows like a priest about to sacrifice il 
d ,' 
I j 
I 
a le_mb to the God tif the Sabbath. 1 Shylock replies to the :1 
Duke's pleas for clemency with: 
"I have possest your Grace of what I purpose, 
And by our holy Sabbath have I sworne 
To have t he due and forfeit of my bond." 
Booth, in directing his scene, would have Shylock raise his 
!I 
;t 
!! 
I, 
" 
,. ,, i; 
/i 
Jl right hand at the all us ion to his oath by the Holy Sabbath. 2 I' 
:I 
Certainly, Shakespeare could not have attempted to depict Shy- !J 
I, 
J; 
:I ,. 
I lock as a favorable spokesman of his race when he brands him 
\1 with such malignant e.ttributes. 
The greatest poet of the world was the progenitor of stage~ I ,, 
Jews. As 1Ir. Ca lisch suggests, it wa s no sin in his creating il I .I 
II !!,I Shylock, but in his making him a. type. Beaumont, Bletcher, 
l i :t 
I! 
)! 
,, 
I, 
I• Webs ter, Massinger, Dekker , Ford, Shirley, and Ben Jonson are :; 
!I 
dramatists that carried on the show after the death of Elizabe t~i 
:I 
it 
il and many of them mention the J ew in the usual slurri ng manner 
:! 
but nevelr ,, 
!I 
, 1 a s well as characterizing him in his tre_ditional role, I! 
ll 
II ,, 
again with the effectiveness of either lVIarlowe or Sha kespeare. :1 
-======i=!===========-==--=-c=--""--::o.~-:--= .. ---- - · · ==-_;_:--=- .---· -=--=-=-=-= ::--.=f-=,1 ·=== 
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Summary 
I have traced the stage-Jew from the liturgical drama 
through Shylock showing that the Jew was alwayg intentionally 
abused without justification. I have attempted to show that 
!I 
II 
II 
il 
q 
I 
li 
1: 
II 
ji 
I! 
I; 
II the authors have attache d the stigmatic 11 Jew 11 to any villain- ,I 
~ ous role without knowledge of the Jewish life, cult~e a~ re- ! 
I
I ligion. The liturgical writers handed on the atrocities of 
1 
t h e Roman soldiers to their stage-Jews; Marlowe made a murder- :I 
I ing f'lend of Barabao; and Shylock, conceived in the same spirit ~ 
I although more humanized than the preceding caricatures, never- il 
1,1 '
!:,_, thele ss was intended to be an unrelenting villain. Shylock 
became the fath_ er of a race similar to himself who carried !1 II 
II 
I• 
on the tradition their ancestor had promulgated. 
I 
p 
I• 
:I 
" II 
I 
t! 
I; 
,, 
li 
I' 
I : 
I 
I 
I 
II 
il 
l\ 
!, 
II \\ ,, 
I :, ! fj 
I 
,I 
I
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'I 
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